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Evaluations of Auroville's progress in rela-
tion to Mother's vision often focus upon
pragmatic concerns such as economy,
organization or education: the subtler
aspects of community life, like art and cul-
tural activities, are rarely, if ever, topics of
community discussion. One reason is that
few lay Aurovilians feel qualified to speak
about these things. But another factor
may be that the arts in Auroville are not
seen by many as a community priority.
This is striking considering that both Sri
Aurobindo and Mother stressed the pre-
eminent importance of art as a civilising
force In society. In this double issue
(June/July) of Auroville Today we consider
the present health of the arts in Auroville
through the works and words of different
artists, and we ask if the community could
do more to promote a vibrant Auroville
culture. The headlines, borders and capital
letters of this issue were designed
by two sixteen-year old Auroville
artists, Bettina and Fanny.

ART SPECIAL

B Reflections on dance

rt has played a role in com-
ﬁ‘ munity life from the very
beginning. Auroville, for

many old timers, was not just a desert
to be afforested, but also a play of
light and space and austere beauty, a
place of magic and creativity, a cradle,
in Mother’s words, for the creation of
a new world. Ever ‘since, many
Aurovilians have been inspired to
evoke this new world and to explore
themselves through the medium of art.
Efforts to promote the arts, however,
were for a long time retarded by the
need to first deal with the rudimentary
requirements of subsistence. As late
as 1988, Auroville was still regarded
by some as a cultural desert.

Auroville has come a long way
since. At present. many Aurovilians
are involved in one or more art forms.
A multitude of expressions in dance,
visual arts, poetry, music, theatre, and
sculpture, enhanced by the rich inter-
action of eastern and western cultures,
have become a normal part of the
daily life. More than sixty Aurovilians
are pursuing the arts either on a full-
time or part-time basis. Kalamitra
(Friends of the Arts), formed by a
group of Aurovilians to promote cul-
tural life in Auroville, has brought
many top artists over the years to per-
form in Auroville. More recently there
have been two initiatives — Khala Koj
and the Visiting Artists Residency
project — which aim to bring artists
from all over the world to Aur!é)ville
for brief or extended periods of time,
and to promote artist exchange pro-
grammes. For this purpose Kala Khoj
has become affiliate member of the
international ‘Res Artis’ network
which is represented in over one hun-
dred and twenty countries.

These positive developments
notwithstanding, resident artists often
complain about the almost complete
lack of commu-
nity support. The
Maintenance
Fund, struggling
as it does to pro-
vide a minimum
maintenance to
those  working
for community
services, has
hardly any artists
on its mainte-
nance list.
Neither is there a
support system
to help artists sell
their works.
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“It is in the service of spirituality that art reaches its highest expression”

What do artists find in
Auroville?

"What, then, attracts many artists
to Auroville, or, as is often the case,
turns Aurovilians into artists? For the
majority, the vision of Sri Aurobindo
and Mother is the most powerful
inspiration — the vision of a new world
based upon a new consciousness. In
fact, many Auroville artists view their
work of artistic creation as a vehicle

of their yoga. Mother spoke of an:

ideal place where the exigencies of
existence would be removed in order
to allow the individual the freedom to
discover him or herself, and this is

another important factor. As one artist

puts it, “One of the greatest things that

happened to me was finding this place

and environment where I can spend
time and space to search for the inner
self, in my case through the arts.”
Another attraction is the sheer diversi-
ty of cultures and individuals repre-
sented here which, through the cross-
fertilization of ideas and perspectives,
creates a ferment of creativity. And
Auroville also offers the possibility of
continually reinventing oneself, of
taking up new ideas and activities
without having to conform to social or
‘professional’ norms.

On a more prosaic level, for a
community of 1500 people there are a
surprising number of venues at which
artists can perform or present their
work. Visual artists can exhibit at the
Savitri Bhavan, the Centre for Indian
Culture, at Pitanga Hall, the
Information Centre, or at the Solar
Kitchen. Musicians and other per-
formers can use the open-air stage at
the Visitors® Center, the large audito-
rium at Bharat Nivas, the dance room
in Pitanga Hall, or the recently opened
music salon Salle Auropax.

On the flipside, Auroville artists
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Sri Aurobindo

have to deal with a number of discour-
aging factors. There is, of course, the-
climate which plays havoc with musi-
cal instruments and other sophisticat-
ed or sensitive equipment and materi-
als. Then again exhibitions, while fre-
quent, are not always well-attended.

“Between them
music, art and poetry
are a perfect educa-
tion for the soul; they
make and keep its
movements purified,
self-controlled, deep
and harmonious.
These, then, are
agents which cannot
profitably be neglect-
ed by humanity on its
onward march or
degraded to the mere
satisfaction of sensu-
ous pleasure which
will disintegrate
rather than build the

character.”
Sri Aurobindo

Addinonally. few Aurovilians have
the means Lo act as patrons or support-
ers of the arts through purchasing or
commissioning new work, although a
few commercial units have commis-
sioned public art. Consequently, full-
time artists have to market their work
outside Auroville in order to survive,
a job for which most artists are badly
equipped. Some Auroville artists also
resent the fact that their work only
gains public recognition when it is
used to promote Auroville at a public
relations event or for fund-raising
efforts.

Another problem is the fact that
only a small number of outstanding
artists or aficionados of the arts
reside here — after all, artistically we
are still a very young and undevel-
oped culture. For artists like musi-
cians, it is hard to achieve greater
perfection or explore new territory
without regularly playing with other
musicians of high calibre. For visual
artists it may be difficult to see things
in new ways if one is not able to chal-
lenge one's own thinking through
seeing the works and conversing with
numerous others.

(continued on page 2)
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Conductor and composer Eugeen Liven d’'Abelardo came to Auroville in January 2001 for a sab-
batical to quietly compose and to conduct the Auroville choir. It didn’t quite work out like that...

robing the limits. Pulling the reins

till it hurts, then relaxing to let
them get used to the new level. Then start
all over again. These are the hallmarks of
Eugeen’s relentless efforts to improve the
quality of the Auroville choir.

“It did not make me all that popular in
the beginning,” admits Eugeen, looking
back on three and a half months of intensive
choir practices. “T asked the choir members
to be on time, I scolded them if they were
absent without giving prior notice, and I
insisted that they knew their parts rather
than start studying during the rehearsals.
And I demanded a lot from them, criticizing
rather mercilessly but also praising them
whenever I felt they had done a good job.
The aim was always to pull the choir up,
‘liber die Materie hinaus’ as they say in
Germany, trying to make them exceed
themselves on every occasion. I have been
criticized for being too demanding, too
sharp and at times too harsh in my judge-
ments. But that is my standard. The argu-
ment that the Auroville choir is an amateur
choir is no excuse for sloppiness. For is the
reference point how it was in the past? Or

there is a great eagerness to study here,
more than [ have experienced in any other
choir. Those who sing in the cappella choir
and in the large choir rehearse four
evenings a week, in addition to their normal
work. That is a lot. There has also been a
good response to my approach of dealing
with the choir as if it was a professional
one, searching for the breaking point, the
outer edge of the capabilities. I believe this
has worked well. There has been a lot of
improvement, considering the choir mem-
ber's limits vocally and in the ability to
respond immediately to the conductor's
indications — and I have been amazed at
what has become possible. Given another
three months of study, the quality would
have improved even more. If today we
are on 80%, it is possible to go to 85%,
perhaps 90%. That is probably the limit
for this choir. If you aspire to more, for
example giving concerts outside
Auroville or make a CD, you would have
to change the parameters.” .

To be involved with the Auroville
choir was but one of the motivations for
coming to Auroville. “Another one was

Unlike other people, Eugeen and
Marijke did not come to Auroville because
they were particularly attracted to its spiri-
tual ideals, or to the teaching of Sri
Aurobindo and The Mother. “T did not
know much about them. The tendency of
some Aurovilians to quote them on any odd
occasion puts me off,” says Eugeen. “‘Yet
another quote from the holy scriptures’ I
found myself thinking whenever an
Aurovilian came with a ‘Mother said ....".
Nevertheless, [ am happy that I have come

my senses are more ‘fine-tuned’ here. I lis-
ten with a higher awareness, I find that I am
in the process of opening myself up to
‘something else.” Risking the danger of giv-
ing you a ‘Mother said’: she speaks about
composers being the medium between two
worlds, transcribing here what one receives

C‘up there.” I know the experience of really

being engrossed in the composition, when
you are cut off from everything. At those
times it is a pleasure to compose, it happens
all by itself. At other times it is hard work.
Mother’s writing explained the experi-
ence. I am now searching for the mecha-
nism, what I should do to enable myself to
be that receptacle. So there is quite a
process of osmosis going on.”

Asked about the future, it appears that
it is still open. “We want to keep interact-
ing with the West, both for reasons of
income as well to keep in regular touch
with the music world of Europe. So we
will spend two months in Europe after
every four months in Auroville. What will
come after the sabbatical is still unclear.
Perhaps we can become instrumental in
creating a music school in Auroville, for
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0 what it wants to become?” our expectation that T could quietly work which there is a great demand. Perhaps we
a0 b ety Eugeen and his wife Marijke first visit-  on my symphony for the Slovenian Radio will commit ourselves to more. For
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was invited to ‘do something’ with the
choir, which proved a positive experience
for all involved. “Then a number of circum-
stances coincided that made us question our
future. I have been a conductor of operas,
large choirs and small ensembles for the last
25 years and I badly needed a change.
Marijke too was reaching the end of a cer-
tain development in her work as manage-
ment consultant.” They decided to give
themselves a sabbatical of one and a half
years in Auroville, on the occasion of
Eugeen's fiftieth birthday.

“In fact, it has been the choir that pro-
pelled me into Auroville,” says Eugeen. “I
had enjoyed the brief stint of working with
them and was looking forward to a longer
experience. And I am not disappointed. For

I found myself conducting two, the other

one being an a cappella choir for renais-

sance music. I started giving solfége

classes, | started a “salon de musique’

every Sunday afternoon in Pitanga, explain-
ing all kinds of western classical music.
And last but not least I got involved in
social life to a far larger extent than I ever
had done before. But it irks me that I
haven’t yet created a regular time span to
compose. I once stayed for six weeks in
Ladakh, and there I lived as a recluse, con-
centrating on composing. Here I have to
find the balance between socializing, doing
things for Auroville, and doing things for
myself. I criticize choir members for being
too relaxed or not having enough inner dis-
cipline, but have the same problem myself."

Conducting the end of season
performance

into contact with their work. For example, I
read what Mother has said about music, and
that is truly impressive. In fact, we both dis-
covered that Auroville, notwithstanding its
many shortcomings on the level of organi-
zation, has quite a lot to offer, in particular
on the spiritual level. Already I noticed that
I have changed in these three and half
months. Though some choir members
might complain, I have developed more
compassion and patience with people than I
ever had back home. And I experience that

In conversation with Tineke and Carel

Eugeen has conducted the major
operas and choir repertoire of western
classical music. The last ten years he devot-
ed himself to the study of Gregorian chant,
directing five Gregorian chant choirs. He
has given master-classes at many interna-
tional festivals. Recently he toured Japan
with the Netherlands Chamber Choir and
the Orchestra of the Eighteenth Century.
He has been awarded several international
prizes for this choral compositions. His
compositions also include works for sym-
phony orchestra and a piece for 33 trom-
bones. He currently lives in Amsterdam.
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(continued from page 1)

ne possibility is for them to draw
@ upon the experience of the many

visiting artists who come to
Auroville for brief or extended periods of
time. They often regard Auroville as a
kind of paradise and are eager to share
with other artists and to impart spe-
cialised skills.

It would be wrong to blame all the
disincentives to artistic creation on the
community at large: the artists themselves
must also take some responsibility. Indian
art in all its forms has wonderful potential
for expanding one’s artistic horizons, yet
this source remains largely unexplored by
Auroville artists. Again, it is quite com-
mon in artist communities and centres of
the arts elsewhere for artists to come
together frequently to discuss and critique
each other’s work in a spirit of artistic
collaboration. Yet here such forums hard-
ly exist. Another criticism of the arts pro-
duced in Auroville is that many artists are
reproducing Western definitions of “high
art”. In this concept art is seen as separate
from the mundane world, to be
viewed in galleries, or heard in
auditoria. The commitment to
this orientation explains why

so few artists have experimented, for
example, with the use of everyday materi-
als or performances that break with the
tradition of the proscenium stage.

Is a distinct Aurovilian culture or
form of artistic expression emerging,
something different from what is happen-
ing elsewhere? The majority of Auroville
artists are cautious about making any
such statement, pointing out that a specif-
ic culture may take many years to evolve.
However, there are at least two indica-
tions that something specifically
‘Aurovilian’ in artistic expression may be
in the first stages of birth. Firstly,
Auroville artists who exhibit or perform
together outside Auroville are often seen
by outsiders to be expressing something
‘different’ from the norm. Secondly, there
is increasing evidence, particularly in the
realm of music, that Auroville artists are
no longer merely drawing upon existing
material or trends but are increasingly
experimenting with new forms.

This raises the question of what
Aurovilians expect from the community’s
artists. A few years ago when Beckett’s
play Waiting for Godot was staged, some
members of the theatre-going audience

expressed disapproval, stating that the

play was inherently irrelevant to life here.

A similar verdict was pronounced on a
performance of Japanese butoh dance a
few years later. The suggestion is that
only certain subjects are appropriate to be
worked on and viewed in Auroville — pre-
sumably those which can somehow be
described as ‘spiritual’ art. But how do
you define ‘spiritual’ art? The more one
thinks about it, the more impossible it
becomes, for almost any form of expres-
sion can be a means of evoking or explor-
ing the subtler realms in the hands of an
inspired artist.

Though there are many concrete and
mental stumbling blocks to artistic cre-
ation in Auroville, there is a definite sense
of the tremendous potential this place has
for the creative process, and there is little
question that the overall quality of artistic
work is steadily improving. With the
diverse population and beautiful environ-
ment, one may expect that Auroville will
not only attract many fine artists, but pro-
duce more and more of them itself so that,
together, they will make of the city and its
greenbelt one gigantic work of art.

Editors
All quotes from Sri Aurobindo’s 'The National
Value of Art', first published in 1909 in the
Karmayogin. For more info on Auroville
artists see the Auroville.org website

t is not necessary that
Ievery man should be an
artist. It is necessary that
every man should have his
artistic faculty developed, his
taste trained, his sense of beau-
ty and insight into form and
colour and that which is
expressed in form and colour,
made habitually active, correct
and sensitive. It is necessary
that those who create, whether
in great things or small,
whether in the unusual master-
pieces of art and genius or in
the small common things of use
that surround a man’s daily
life, should be habituated to
produce and the nation habitu-
ated to expect the beautiful in
preference to the ugly, the
noble in preference to the vul-
gar, the fine in preference to
the crude, the harmonious in
preference to the gaudy. A
nation surrounded daily by the
beautiful, noble, fine and har-
monious becomes that which it
is habituated to contemplate
and realises the fullness of the
expanding Spirit in itself.
: Sri Aurobindo
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Two musicians talk about teaching and music-making in Auroville.

ne way of discovering how much a

society values artistic culture is to look

at what is being taught in the schools.
So it’s interesting to note that in Auroville
schools music and art are taught as an inte-
gral part of the curriculum to all classes
from kindergarten up to junior college
level. Nuria and Matthew, who teach music
at the Kindergarten and at Transition
School, describe their goal as an attempt to
“awaken an interest and love for music, and
to open a door to more specialized music
education for those who have the potential
and interest.” And they seem to be succeed-
ing. “The children enjoy the classes, and
many are interested in developing their
musical talent further,” says Nuria.
However it wasn't always like this. When
Nuria began teaching music in the schools
eight years ago she stepped into a musical
void. “There was little music culture in the
schools, so the children were embarrassed,
they would giggle when asked to sing or
dance. It was really hard work. But now
that a good music environment has been
created in the schools, music classes are
accepted as absolutely normal.”

At present, formal music education
stops when the children move on to Last
School. However, a number of them devel-
op their musical talents further by taking
lessons with resident musicians. Auroville
is not short of musicians. At present, chil-
dren can take lessons in piano, guitar, vio-
lin, saxophone, trumpet, clarinet and
drums, as well as singing. Both Nuria and
Matthew feel a vocation for teaching. They
are also experienced musicians — Nuria is a
singer, Matthew a jazz saxophonist and
pianist. Is it easy to combine teaching with
developing themselves as musicians? “It’s
quite hard,” says Nuria, “because what I do
to develop my singing and conducting is
completely different from what I do with
my students at school. It’s like trying to
walk with two very different feet! At times
I've thought of stopping teaching to con-
centrate on developing myself, but whenev-
er I got to that point something inside me
said ‘no’ because I felt something would be
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missing. I know now that if I say
‘no’ to teaching, I won’t succeed
with my own music: from both
sides I receive something which
helps me grow as a musician
and ateacher.” “I enjoy working

at the school, but I'm also very
ambitious about developing
myself as a musician. [ don’t
want to compromise on that,”
says Matthew. “So it’s a very
delicate balance between the
two. At first, I couldn’t find it.
Now it’s getting easier.”

Is Auroville a good place to
develop their individual talents?
Nuria admits that certain things
are missing at present, “but
whenever I get stuck a musician
who can help me visits
Auroville, or somebody gives
me a book which contains exact-
ly what I need. But, generally, as
a musician you need a tremen-
dous amount of self-discipline
to develop yourself here because
we lack a supportive environ-
ment.” “The biggest problem for
a musician,” says Matthew, “is that there is
no firmly established musical culture in
Auroville. To develop as a jazz musician, it
helps to be surrounded by people playing
jazz. That’s not the case now, so it’s very
hard to find the inspiration and guidance for
certain things: it has to be pulled out of
yourself. At the same time, not having this
background here makes it very interesting
because then you can help create a different
kind of musical culture. I don’t know any-
where else you would get the opportunity to
do such a thing.”

“We’re really in the process of building
up our own culture,” agrees Nuria. But how
can a specifically ‘Aurovilian’ culture
develop? Surely not out of a vacuum?
“These things don't happen overnight,”
says Matthew. “When there’s nothing
there, you start by bringing in what you
already know. That’s why we often play
music from elsewhere. But Auroville musi-

Nuria (guitar) and Matt (keyboard) teaching a class at Transition school

cians have always been interested in trying
out new things too, and this is happening
more and more. So while I search for my
individual style, I'm also looking for an
Auroville style, something which draws
upon the sheer.diversity of this place and
upon the amazing musical culture of India.”

Can the Auroville community do more
to support its musicians and to accelerate
the emergence of a new musical culture?
Both Nuria and Matthew tell stories of how,
for a performance, they not only have to
practise the music extensively, but also to
organize everything else — the venue, pub-
licity, lights, sound system, generator and
transport of the equipment. “By the time
you get on stage you're sometimes so fin-
ished that you don't play well. And then
you've still got another few hours work
packing up after the concert!” says
Matthew. In this sense, a regular team that
would provide back-up support at concerts

is seen as a necessity. Nuria also hopes that
the long-delayed Auroville Music Centre
will manifest soon “because, while there
are many musicians in Auroville, they
have tended to work separately. This is
now changing but the Music Centre would
definitely provide a further push in this
direction. Before we were not ready for it.
Now I think the time may have come.”

In other respects, both Nuria and
Matthew feel that there’s little more the
larger community can do at present to
encourage the emergence of- a vibrant
Auroville culture. “It will happen, it is hap-
pening, naturally,” says Nuria. “You can’t
plan it or force it.” “Something is definite-
ly developing.” confirms Matthew. “Even
attending performances of dance and
music in the last few weeks I've been
struck by the fact that the overall quality is
really improving.”

From an interview by Alan
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Julien and Fanny preparing the next song

uroville is a performance utopia.

With the majority of the

Aurovilian audience no more than
ten minutes’ cycle ride from any one of
Auroville's theatres, the normally near-
impossible task of attracting an audience to
a show anywhere else in the world in
Auroville requires nothing more than men-
tioning to one person something might hap-
pen somewhere. The community’s power-
ful gossip network diffuses startling
amounts of detailed information at speeds

so fast, it’s normally only a matter of min-
utes before the city’s entire 1500 inhabitants
have the event pencilled into their diary.

In terms of performance content the at
times over-serious approach Aurovilians
take towards themselves and their commu-
nity screams for comic relief. It takes only
the slightest hint of irreverance towards any
of Auroville’s sacred cows, and the poor
joke-starved Aurovilian laughs, almost cries
with relief as their private hell of inex-
pressed humour is given vent in a public

arena. “Ha, ha, ha” bursts uncontrol-
lably from their lungs as they throw
their head back, glimpsing momentar-
ily a clear sky filled with stars, “that’s
SO true, a-HA, ha, ha” they cry and
feel no longer alone, at least for a little
while. As Sri Aurobindo himself once
quipped: “The world could be made
that much more perfect if men (and
we assume he meant women too)
took it less seriously™.

But if Aurovilians enjoy perfor-
mances within their community it’s
because they make more than just
good audiences: as performers they
are often something special
Whatever filtration Auroville per-
forms through either its attractive or
dissuasive power, the resulting popu-
lation produce some damn good per-
formers from a very small group.
Lately the city has seen a sixteen-year
old sing smoky Ella Fitzgerald tunes
accompanied by her only slightly
older brother playing Killer jazz gui-
tar, a boy/man of fourteen perform
one of Shakespeare’s more complex

roles, Julius Caesar (supported by a fright-
eningly good cast including a spectacular
Brutus), and an entire army of musicians
younger than twenty perform original and
other music at standards good enough for
the world. The group currently has an
Auroville video team producing their music
video and another producing their CD. The
real danger facing these guys is success.

Auroville constitutes an ocean of
unused (not wasted) resources awaiting
shape. The recent performances of
Transition school’s Julius Caesar and

AYA’a concert testify to this. The bulk of
Auroville’s resources come from its resi-
dents, who when they get off their arses
and do something, anything, usually knock
your socks off.

Auroville’s improvised theatre-based
Theatresports illustrates this
beautifully. The biggest challenge for a
Theatresports organiser in Auroville isn’t
carefully managing stage scenes and indi-
viduals to avoid feelings of humiliation and
negativity, but actually getting participants
out of their chairs. Once they're up, they’re
on fire. Aurovilians bring with them a
devil-may-care recklessness tailor-made
for improvised theatre which when activat-
ed, takes control with often spectacular
results. The audience suddenly finds itself
transfixed as compelling dramas of epic
proportions play themselves out in never-
to-be-repeated performances.

The abundance of good rehearsal and
performance spaces means Auroville's
human resources have spectacular scope
for expression. From the amphitheatre-
styled Information Centre to the vast opera
theatre offered by the Bharat Nivas, or
great successes in departure from conven-
tion like the unwalled theatre-in-the round
offered by the new SAWCHU Hall, theatre
and dance never had it so good.
Enthusiasm understates the reaction new
productions generally receive from man-
agers of these spaces, especially those like
the Visitors’Centre with restaurant attached
where entertainment equals audience
equals a bit more income and a better
chance at viability.

Jesse

Auroville Today June-July 2001

3



%0 . had finished my CD of the children’s opera

iV —ixr—iEkE— ——11—r q’f::—-

Violinist Holger and vocalist Tina have discovered a new vocation. In April this year they opened their
“Sunshine Music” recording studio, which is both a commercial venture and a service for Auroville.

oo . n the peaceful setting of Sharnga
W - ! community, a simple building
characterized by a flow-form roof

contains the Sunshine Music Studio. It is
00 the latest venture of Holger and Tina, who
so far have been known in Auroville as per-
forming artists and composers. “The shift,”
says Holger “has come gradually. When I

music for a film. Our studio has the great
advantage of being located in a green and
quiet environment and of charging com-
paratively low fees. This makes us very
competitive. For example, someone who
is producing a Telegu movie has booked
the studio for ten days at a stretch. Here
he is not pressurised to compose quickly,
he can relax and be creative. What is
recorded in our project studio can be
used directly by any major studio which
does the film’s final sound track. Our
clients can stay in one of Auroville guest-
houses and profit from the quiet atmos-
phere in Auroville and the possibility to
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Beyond Asleep and Awake, 1 worked on the
00 digital recording of my tone settings of
some of Sri Aurobindo's poems, and we
i concentrated on a CD with Tina’s songs.
5 . Though both these projects are not yet fin-
= ished, we developed an extensive know-
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e how. To build a sound studio and turn it visit the Matrimandir: it all helps to cre-
g@ into a commercial undertaking was the next  ate the ambience the artists need for their
- Tu ® logical step. But we had no idea how diffi-  creative work.”
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specializes in the acoustic design of music
studios and performance halls, has helped
us to create beautiful multi-purpose
acoustics.”

The music studio consists of a record-
ing and a monitoring room. “At present we
can record 16 digital tracks at a time,” says
Holger. “Most of the recording is done
directly onto hard disc, but we have also the
possibility to work with an 8-track digital
A-DAT recorder. Depending on how this
unit develops, we can in future add two
more recording rooms.” And develop it cer-
tainly does. Without any public relation
work, the bookings are very satisfactory.
“Word of mouth has done the trick so far,”
says Tina who is responsible for the com-
mercial side of the unit. “It has attracted all
types of clients. There are bands who come
to record their rock or funk music. There
are people who want to record Bharat
Natyam or other Indian dance music. There
are people who are in the process of writing

asks Holger. “If so, you must have
realised that the recording of Mother’s
voice was clearer than you ever heard it
before. We did that work here. The com-
puter analysed the particular structure of the
noise, and recalculated the whole file as if
this noise was not there. We can do the
same work on any of Mother’s tapes, e.g.
the Question and Answers or the Agenda
conversations, provided we can work with
the original tapes. We also, by the v‘xay, did
the recording of the reading of The Dream
you heard on that occasion. It was recorded
a few times, and then I cut and paste — a
normal work in music studios — to get the
best pronunciation in one flow.”

“Isn’t this cut-and-paste work a bit like
falsifying the original expression?” I ask.
“Some musicians feel like that,” replies
Holger, “but others see it as a blessing
which allows them to show their best.
Through the centuries musicians were used
to the idea that music is something that has

i

Tine and Holger in the Sunshine Music studio

to be delivered in one piece, unlike, for
example, a painter who has the liberty to re-
work his painting until he is satisfied. But
now the modern techniques allow them to
create something technically perfect —
which has its dangers as the drive for tech-
nical perfection can overshadow the inspi-
ration. To find the perfect balance requires
experience.”

Apart from being a commercial unit,
Sunshine Music also has other aims. “In
this studio project a few ideas came togeth-
er. We would like to use the recording facil-
ities as a tool for the growth of the musical-
ly advanced Aurovilians and to lift the cul-
tural scene — for example. we did a record-
ing of Joy singing Sanskrit songs and we

recorded Agni's second guitar solo CD.
And we hope that the studio will enhance
our own work. Our immediate projects are
to write music for a multi-media CD with
paintings from the German Alfred Bast, and
to finish the CD with Tina’s songs and the
CD with the tone setting of Sri Aurobindo’s
poems,” concludes Holger. “But if the work
develops as it appears today, we will have
problems doing our own creative work, We
will have to learn to make time.”

Carel

For more information about Sunshine
Music contact website
www.sunshine-music-studio.com

f you cycle along the Crown Road
K on the way to Transition School, at
a certain point you'll glimpse white
curvilinear buildings peeking somewhat
surreally through the cashews: you're just
passing Kalabhumi. Kalabhumi was
begun seven years ago to provide studios
and work spaces for Aurovilians working
in the fine arts and performing arts. “The
idea,” explains Rolf, “was to create a cen-
tre for the arts in the Cultural Zone, to pre-
pare the ground for something interesting
to happen.” Today the resident caretakers
include a sculptor and musicians as well
as individuals like Rolf, Wazo and
Shubha, ‘polyphonists’ who together
combine interests in sculpture, painting,
architecture, theatre and  music.
Kalabhumi is growing: two new houses
are coming up at the moment. Does all
this reflect a healthy support for the arts in
Auroville?

“Not at all,” says Rolf. “Most of the
development in Kalabhumi has been paid
for from our own pockets, and so far
we’ve basically been creating living
spaces for the caretakers — almost all the
ateliers are unfinished. You need only
look at the present undeveloped state of
much of the Cultural Zone — most of it is
still under cashew and work trees — to

Auroville.

understand that culture
doesn’t get a very high
priority in Auroville.”

Shubha is a sculp-
tress. According to her,
the problems for an
artist begin the moment
he or she applies to join
Auroville. “T went to
the Entry Group the
other day and I was told that Auroville
doesn’t need any more artists or thera-
pists! I understand that some people may
be calling themselves artists just to have
the freedom to work in their own way, but
to impose a blanket ban is ridiculous. It is
very unfair to true artists who need to
express themselves, to do the yoga,
through artistic expression. I told the
Entry Group that they can put me on sell-
ing bread six hours a day at Pour Tous, but
I'll probably end up sculpting it!”

But even long-term Auroville artists
find it difficult to make ends meet as
artists. “It’s impossible to survive as an
artist in Auroville. Almost all the
Aurovilian artists either have to exhibit
and sell their work outside Auroville, or to
take up other work in the community or
elsewhere in order to get a maintenance,”
Rolf points out. “And this is as true for
performance artists like musicians as it is
for painters and sculptors. And when you
have to take up other work to maintain
yourself, you lose the time and space
which, as an artist, you need to create
something which has the capacity to uplift
everyone.”

Why do Auroville artists receive so
little support? Rolf and Shubha offer a
number of explanations. One reason is

that many Aurovilians cannot afford to
buy works of Auroville artists at the prices
they are offered, another is that there is a
very limited appreciation of art, particu-
larly fine art, in the community. “If 5% of
Aurovilians attend an exhibition, that's a
major success,” says Rolf. “That may be
no different from the situation in the
West, but here you expect something a lit-
tle different.” “People look at my work,”
says Shubha, “and they say, ‘Oh, but it’s
only plexiglass! And when I offer to put
my works in the Solar Kitchen I'm told
‘The colours are too bright,” or ‘Your
nudes may offend some people.” Rodin
himself would have had problems getting
his work into the Solar Kitchen!”

Utilitarian outlook

“But the main reason why artists are
not supported in Auroville,” says Rolf, “is
that Auroville has become very narrowly
utilitarian in its outlook. Everything is
judged upon whether or not it directly
serves or benefits the community in a very
materialistic way. So art, which Sri
Aurobindo described as the perfect educa-
tion for the soul and a means of express-
ing ‘eternal truth’ because it is ‘not limit-
ed to the expression of form and appear-
ance,’ is valued less highly as an activity
than working a cash register at Pour Tous!
That’s why nobody commissions artists to
produce work for public places in
Auroville, that’s why, after 17 years of
working for Auroville in many different
fields, I was suddenly told one day that
my maintenance would be cut because T
was not doing ‘anything useful for the
community’!”
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Artists Rolf and Shubha talk about the lack of support for the arts in

Rolf remembers that it was not always
like this. “When SAIIER started in 1984
the artists were supported because Kireet
Joshi understood how important art is in
the life of a community. At that time I was
working on The Aim of Life book and we
artists were suddenly uplifted — we were
even allowed to sit at the same table with
the teachers! But then the Government of
India cut the grant and, as always, the
artists were the first ones to be put out. So
we were back on our own again. Today
the situation for Auroville artists is worse
that it has ever been. We're called upon
when it’s convenient for public relations —
as when we were asked to put on an
Auroville art exhibition at the U.S.
Embassy in Madras — but for the rest of
the time we’re ignored.”

But here is a paradox. For if Auroville
is so unfriendly to its artists, why do so
many artists choose to live and work here?
“There’s still a sense of inner freedom,
people don’t bother me here,” says
Shubha. “Auroville is a place of experi-
mentation and international dialogue,”
says Rolf, “so there’s the basis here for a
great artistic scene. That’s what draws so
many artists. It’s still a place of dreams,
where I can dream of getting tons of rose
quartz and crystals and of putting them in
all the public places and forests as a
means of spreading the heart energy.

“But the fact that Auroville does not
support its artists is something which
should concern us all. For Sri Aurobindo
said that a society which doesn’t value its
artists is in danger of reverting to bar-
barism...”

From an interview by Alan


































