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Detail of Bharat ivas roof

The word “architect” is from the Greek

for “chief builder”. But the great
builders of ancient Greece, Egypt, India and
China were far more than master masons.
Rooted in cultures with a sense of universal
unity, of the interpenetration of visible and
invisible worlds, and initiated into the
knowledge of subtle energy flows, of the
resonance of different materials, patterns and
configurations, these builders were, above
all, shapers and mediators, secking out forms
to express both form and the formless, and
providing doorways from matter into the
kingdoms of the spirit. They understood,
many centuries before modern physicists,
that matter is simply “frozen energy”, a.tem-
porary staging-post in a recuiring process as
a primal force weaves its way in and out of
manifestation. And that true order, shape,
beauty, comes from within, is implicate, and
can only be grasped through a process of
intuition, inner identification, and not
through the mind. Of all the arts, points out

Architecture

Sri Aurobindo, music and architecture “go
nearest to the infinite and to the essence of
things”, Yet while music relies upon the
ethereal vehicle for expression, architecture
is rooted in mass, matter, palpable form. This
paradoxical status gives architecture a uni-
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of the Soul

culminate in the aching fineness at the point
of the tower.

Architecture, the experimentation with
form, mass and patleming, has always played
an important part in Auroville, Who can for-
gel those early images of "Last School” soar-

Auroville is richly endowed with architects rep-
resenting different styles and approaches to
their work. What draws them here, and what are
the particular chalienges associated with prac-
tising architecture in Auroville?

que role in breaking down the old opposi-
tions of matter and spirit. It also gives it a
range and plasticity of expression capable of
transporting us from the most gross to the
most subtle. Witness, for example, those
great cathedrals of Europe, where the
monumental base of the fabric soars up to

ing up above the eroded laterite like a
promise and a drcam, a refusal to be bound

exclusively by the daily concerns of matter

which took up so much of the early settlers’
energy? And how many people, in those
carly years, were drawn (o Auroville by the
magnet of the “Galaxy’ design, the promise

Photo collage by John Mandeen

Number Thirty-Four
ONHEENCEREERNINEENENDEERE BN
EEEEEE e P L e e ]
AROFARFEERIERERERENERNEREEEE

of new forms for a new consciousness?
Heady stuff! But as the funds dried up and
the disputes with the Sri Aurobindo Society
intensilied, the first *‘monumental’ stage of
Auroville architecture came to an end, and
the exuberance and creativily was directed
away from community architecture and into
the design of individual homes, an early in-
dication of a shift in community energy that
was to intensify into the individualism of the
next decade. In a situation where planning
and guidelines were virtually non-existent,
architecture became a field for individual
exploration and self-discovery, and a direct
expression of individual fantasies, ideals,
hang-ups and megalomania. As each
Aurovilian 1s, in some way, a representative
of a different human type and problem to be
solved, so many house designs became ob-
jectifications of those types and problems,
and Auroville became one of the richest and
most cccentric sites of architectural ex-
perimentation in India.

continued on page 2
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continued from page 1

In the past few years, as the community’s
inner point of balance has shifted once again
towards a renewed community conscious-
ness. There has been renewed interest in
Town Planning, and a number of new com-
munity buildings have been completed, al-
beit in a quicter, more intimale style than the
first wave of community architecture. If we
are, indeed, into a “Third Wave” of Auro-
ville’s outer development, then recent
designs would suggest that its key-notes are
functionality, harmony and appropriateness
as opposed to the soaring idealism of the first
phase and the exuberant individualism ol the
second.

Auroville is richly endowed with ar-
.Chitects representing different styles and ap-
proaches to their work. What draws them
here, and what are the particular challenges
associated with practising architecture in
Auroville? Undoubtedly, one of the attrac-
tions is the freedom here to experiment on a
scale impossible elsewhere where building
regulations impose a strail jacket on in-
dividual creativity. And this creativity is fur-
ther fostered by an ethos of experimentation
and rescarch, by the availability of land and,
it seems, increasingly, by the availability of
financial resources to rcalize innovalive
projects. But this is only part of the answer.
Another, deeper reason, is that archilecture —
like everything else here — is a total activity
rather than a specialization, for architects
discover they must engage their whole sclves
in a dance with matter, ideal forms, the en-
vironment, their clients and, sometimes, a
larger’community process, if they are to real-
ize something of deeper value. For architec-
ture, like everything else here, is a ficld of
yoga.

The necessity for a totality of commit-
ment and a wideness of consciousness is also
evident from the range of the questions
facing an Auroville architect. There are, for
example, the social implications. Should
Auroville, for example, be involved in large

and expensive construction projects while’

the surrounding villages languish? How far
should our expertise and technology be trans-
latable into Third World conditions? What
does it mean to design for a conscious com-
munity rather than individuals? Then there
are the environmental considerations. Which
land is most appropriate for construction?
Which designs and materials are most in
harmony with the environment, the climate
and the imperative need for a sustainable
culture? And there are aesthetic and, ul-
timately, spiritual factors. Which designs can
assist, evoke, the subtle conditions necessary
for the growth and flowering of the in-
dividual and collective consciousness? How
can the design of a house or township encom-
pass the need for evolution and change, the
progressive revelation of truth? What does it
mean, materially, to prepare the ground for
another order of consciousness?

The questions, the challenges proliferate.
Yet as Matrimandir, the still point of this
turning world called Auroville, nears com-
pletion and reaches towards the highest syn-
thesis of inner and outer, of exuberance and
simplicity, of concealment and transparency,
of ascent and descent, so its vibrations will
ripple out, carrying with it an essential mes-
sage —that true architecture is not the product
of universities, institutes and international
seminars. True architecture is architecture of
the Soul.

Alan.

Discovering Architecture

An interview with Poppo

We are sitting under a Neem tree
surrounded by beautiful stones next to a
new pond. It is a peaceful spot and it is
hard to imagine that we are actually on a
construction site, with 45 people building
Poppo’s new house. Poppo came to India
in 1966 to teach architecture in
Hyderabad. He was the German
representative at the inauguration of
Auroville in 1968. Finally he settled in
Auroville in 1970.

Poppo, what does architecture mean to
you?

Poppo: That is something I'm finding out
myself. I can explain very easily what it is
not or what it can be, but what it is takes more
time. I found out, after coming to Auroville,
that Thad been educated in architecture in the
same way as every other architect in the
world. So I tried (o find out the raison d’étre
of architecture and.then I encountered here
all kinds of contradictions, and oppositions.
Because here there is a constant confronta-
tion of disagrecments and agreements, con-
stantly, day and night. This keeps the whole
thing moving. In Auroville the question of
architecture is a permanent question, a con-
stant challenge. Not of competition — forget
about it, we shouldn’t compete. But of con-
stant questioning about whether we are doing
the right thing in terms of building materials,
matter, in terms of technique, and of what is
relevant (o this area. It is not architecture
when we work against the human body,
when we destroy the environment, when we
consider ‘form™ as the highest priority and
consider nothing else, when we use symbols
as mental statements. Some people find sym-
bols in a book and say that we have to build
like that; that is just a mental transcription of
some mental form to make people fit into it.
That is not architecture. In Auroville today
we are not building for this ‘supramental
business’; we still work for what is good for
the body, for the upliftment of the body. You
can create spaces that make you feel down
without even being aware of it. It is important
for the person to feel good. That’s the
spiritual aspect of space. Now we have the
Crystal in the Chamber. Something is bound
to happen. That is a space designed by a
non-architect, by a visionary. It is interesting
to see the effect in comparison with what we
architects are doing.

Creating these spaces where people
feel good sounds very nice, but how do you
see this in relation to the development of
the Auroville township?

In the last 20 years the whole of humanity
has become aware of the global ecological
disaster. In Auroville we still have the chance
to act. We can already do something on a
small scale with all that we know on how to
produce a natural and beneficial environ-
ment for everybody. In terms of planning I
would say that the 20 year old town plan is
over. It is fully outgrown, it cannot exist
anymore. This plan was necessary.
Everybody was so enthusiastic in "68 about
this beautiful ‘Galaxy’ model. It mesmerized
everybody, maybe me too. Later, I realized it
was a form only, which doesn’t say anything
and which overrides the natural formations,
natural growth and contours of the land, ig-
nores it completely and simply superimposes
a structure which is totally alien to the sur-
roundings and all that we have leamned in
these 20 years. And even if Mother made a
sketch of the Industrial Zone, or the Residen-

Thisissue and the nextof Auroville
to be an architect in Auroville? What
our mistakes? These are some of the

tial Zone, it has nothing to do
with the respect we owe to
Mother. For me it is out. We
have to revise it, to make it
afresh. To petrify it is not
Mother, at least not the way I
understand it. People cling to
something because, “Oh,
Mother has touched it”. Yes,
she has approved cven con-
trary things to engender the
contradictions to show how
they are and resolve them.
Twenty years ago, when
Roger was the sole figure to
decide about this huge area,
sure we said “Yes, Mother
has said”, but today I think it
is foolish. I would say there is
a general trend towards
renewing our approach.

Do you have any idea for
whom we are building the
town?

Poppo: I don’t know! We
are working for the unknown.
We are only doing the day-to-
day work. You cannol plan
for 10,000 people right now.
Most probably that is our
safeguard. Imagine that we
had Rs. 55 crores waiting for
us to be used! That would be
such an ecological disaster
and not only for the land and people. Funds
should be supplied in relation'to our needs of
today, tomorrow, or maybe the day after, but
that is all. Humanity has spent so many mil-
lions of years to reach the stage of today and
we wanted to build this town of the future in
10 years! I remember when Auroville was
founded, an associate of Roger, Braslewski,
said: “Yes, in 10 years the township will be
ready. The cost of one day of the Vietnam
war will be enough for the whole township™.
But in those days we always said ‘yes’, we
had no idea, and no fixed point to relate to.

What is the biggest challenge for you
in building in Auroville?

Poppo: My real challenge is this struc-
tural challenge to do things which are not
known, to make a synthesis out of our
modern day technologies and needs and
combine it with the beauty and knowledge of
what people did hundreds of years ago. By
reading Sri Aurobindo you just widen and
you try to put that into your work if you can,
if it comes that way. That is a tremendous
challenge. And it’s important to have the
freedom to do it without having one chief
architect. We also have to learn to accept that
people still have the freedom to experiment
and build on their own. That also involves
architecture. If you study historical town-
planning you see that if a town plan does not
fit anymore, it gets broken down. Then you
get enough rubble (o build roads etc. That’s
why we should build biologically, with
materials which can be utilized again if the
building is in the way.

Inoticed that before youstartbuilding,
you check out the spot where to build by
dowsing. Are you convinced that by doing
S0 you create a more harmonious space for
the people to live and work in?

Poppo: I would say yes. I am quite new
toit, and still studying geomantic forces, but
I definitely believe there are spots on the

: il i
Photo John Mandeen
Poppo

ground which are more positive to the human
body than-others. There are also bad places
where there is underground water or geologi-
cal faults which are not good for you. We are
doing research into this and using it con-
sciously on every new project. It is an old
tradition in China, in Europe in the Middle
Ages, and even in India they knew about it.
In Europe they used it in cathedrals, and
before that the tribals, like the Celts and the
Slavic people, had the knowledge to find
positive spots by instinct. These days we
have lost this instinct, so we have to use a
tool, a mechanical aid called a ‘rod .

Popno, could you tell us why you be-
came an architect?

Poppo: I always wanted to have my own
beautiful environment, my own personal lit-
tle room, beautiful, where I felt good. I never
had in mind to become an architect, but I had
these tendencies as a child whenI was 5 or 6
already. When I turned 14, my father asked
me what I wanted to become. I said “I want
to become a technician”. And then he said,
“A technician is not a profession”. Then he
tried to explain what kind of technicians you
can become, like an engineer, or an architect.
My father was an architect. So I said, “I want
to become what you are, an architect”. But I
would also say there were subtler forces at
work, which T was not aware of. What ar-
chitecture entails, the responsibility of an
architect, I learned about in Auroville. There
is a tremendous challenge, especially with
the freedom we have in Auroville. I have
learned tremendously from the Japanese ar-
chitecture. I wouldn’t call it copying, it is a
part of the universal knowledge. I have
learned, secondly, to follow a certain spirit.
And following this spirit is another way of
gelling involved in it and every involvement
is a new challenge. So that’s why I am not
tired of it.

Interview by Tineke
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Today focus upon architecture. What does it mean
is planned for the future? What can we learn from
questions we hope to explore.

TOWN DEVELOPMENT AND PLANNING:
CREATION OF A COORDINATION GROUP

n order to focus the energies of the community towards Auroville™s [uture, the Working

Committee, with the agreement of the community, has set up a Development and

Planning Coordination group consisting of 14 members. The need for such a group had
also been voiced by *Aurofuture’ planning office.

The mandate of the group, which will hold office for a period of gne year, is:

@ (o help Auroville define its collective prioritics in terms of development activities.

= o ensure that the development of Auroville is in accordance with the values and
ideals sct forth by the Mother and that “things will get formulated as the underlying
Truth of the township emerges and takes shape™.

s to update the Master Plan for approval by the Residents® Assembly.

= (o define and select surveys, need assessments and projects for study, according to
the dircctions and priorities set.

w@ to monitor the current and future Auroville Development Scheme grants, and to al-
locate unspecified funds for development.

& to develop a strategy and prioritize purchase, sale and lease of land.

w 1o coordinate fund raising activitics for Auroville’s development plans and projects.
The new group is composed of people who hold widely divergent views on how to shape

Auroville’s future. The Working Committce decided upon this composition, bearing in mind

Mother’s words to Roger Anger in April 2, 1970:

“You must all agree—that is the only way to do good work." O

+ + + ToReceive Auroville Today «+ + +

: The contribution for the next 12 issues of Auroville Today is for India Rs. 100, for
. abroad Rs. 550, Can.$ 27, French F. 145, DM 45, It.Lira 31,500, D.GI. 50, US §
1 22.50, U.K.E 13.50. This includes the postage by airmail. Please send your
' contribution (or your supporting contribution of double the amount) either to the
i Auroville International centre in your country (add 10%) or to Auroville Today,
_____n CSR Office, Auroville 605101, Cheques should be made payable to Auroville
Fund, specifying: Contribution for Auroville Today. You will receive the issues
directly from Auroville. Personal cheques are preferred to bank cheques. Please
avoid postal orders. Subscribers will receive a reminder when their subscription
is about to expire.
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ddresses of Auroville International centres:

VI Deutschiand, Bismarckstrasse 121, 4900 Herford, Germany.

VI Espafia, Apartado de Correos 36, 31.610 Villava, Navarra, Spain.

VI France c/o Marie-Noélle Philippot, 14, Rue Nungesser et Coli, 75016 Paris, France.
VI ltalla, c/o Emanuele Scanziani, Via Mazzini 19, 24100 Bergamo, ltaly.

VI Nederland, Lobelialaan 51, 2555 PC Den Haag, The Netherlands.

VI Quebec, c¢/o Francine Mineau, 10589 St. Denis, H3L 2J4 Montreal, Canada.
VI Sverige, Borgholm, Broddebg, S-58700 Atvidaberg, Sweden.

VIU.K., ¢/o M. Littlewood, Canigou, Cot Lane, Chidham, W.Sussex, PO188SP, UK.
VI USA, P.O.Box 162489, Sacramento CA 95816, USA.
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Auroville Today provides informa-
tion about Auroville on a monthly basis
and is distributed to Aurovilians and
friends of Auroville in India and abroad.
It does not necessarily reflect the views
of the community as a whole.

Editorial team: Alan, Annemarie, Bill,
Carel, Tineke, Roger, Yanne. Typeset-
ling on computer: Brigitte. Franz (Pris-
ma) assisted with the final stage.
Printed at Auroville Press.

Green Calendar 1992!

Anew Auroville greenwork calendar
has just been printed with full-colour
photographs.

For more information, write to:
Ed, Auroville Greenwork Resource
Center, Kottakarai, Auroville 605101.

““To be sensitive to that magic of beauty
and form...”

An interview with André Hababou

André started working on Auroville’s town plan back in 1968, along with Roger Anger.
Several buildings in Auroville are of his design, among others Auromodele Atelier.
Presently he works at Aurofuture and Auromodel Atelier.

Q.: What for you is the deeper meaning
of arch tecture?

André: When I make an architectural
design, my first aim is to manifest harmony
and beauty. Making only checap houses
doesn’tinterest me. Many people can do that.
I say this because in Auroville at one time
this was. because of the lack of money, the
only factor. But to be sensitive (o that magic
of beauty and form, of the relation between
the inner and the outer, the integration of
architecture into the landscape, is much more
difficult. Sure, the other factors arc also im-
portant. The building has to be functional and
the price should be reasonable. We cannot
always dream, and it is all right—this brings
you down to reality.

How did you start practising architec-
ture?

A.: In France I studied at the Ecole des
Beaux Arts and I worked at architects’
studios. In March 1968, T wrote Lo the Sri
Aurobindo Ashram, for I had an inner quest,
and to my great surprise I received, along
vith the answer, a brochure of Auroville in
which there was a photo ol the "Galaxy’
model of the town. I found it very stimulat-
ing, and I said to myself that it was exactly
the place T was looking for; where 1 could
olfer what I could do best. When I arrived, a
few months later, I wrote a lelter to Mother
who asked me to work with Roger. At first I
had some difficulty accepting his personality
which had alot of vital force which symbol-
ized for me too much the western way. But
this apprehension disappeared quickly when
the work began, and we went on together
very well. He was very creative, loved
beauty, and in all the projects he did he had
an incredible thirst for perfection; he pushed
and pushed to make it better. I was 26, and
not very mature. I leamed a lot from him and
I am very grateful to him for that. At that
time, an architects’ study-office had been sct
up in Pondicherry, in a very beautiful
colonial house. Suddenly there were a lot of
draftsmen, architects and modelmakers. We

André Hababou

were all plugged into Auroville. Roger went
1o sce the Mother about three times a week.
She communicated to him, during all those
years, her vision of the town. And when he
came to the office, he was all charged up with
that foree; it was very concrete, we all felt it.
In this place there was a very beautiful work
atmosphere; a lot of projects were designed
there. It was a privileged time, for we had the
feeling of being carried along. It was simple,
light, clear. This period lasted 8 or 9 years.
Then there was the conflict with the Sri
Aurobindo Society and Roger withdrew for
8 or 10 ycars. The architecture and construc-
tion of *Aurofuture’ projects were complete-
ly stopped. There was no money any more
for Auroville and the study office was
evacuated. We were compelled to set up
handicraft units to survive. I designed en-
velopes [or Auroville incense, and helped
with ¢xhibitions for the Agenda, and when
funds came later on from the Indian govern-
ment [designed the New Creation school, the
CRCP and some individual houses in Pondy
as well as here. When Roger came back, I
immediately joined the new team at Aurofu-
ture.,

Personally 1 am more interested in ar-
chilecture and interior design than in town
planning. Roger tried to explain his idea of
town planning to his team, and a real effort
was made to understand each other and to
integrate all the possibilities. Of course,
when Tam asked to make designs for a build-
ing, I keep in mind the gerieral plan, and the
environment. It is an excellent exercise in
common sense, and if certain architects think
that to follow the plan for the town means
losing their freedom, personally I think that
you can preserve your freedom while
respecting the prime vision. Anyway, certain
arcas have been reserved to allow those ar-
chitects who wish to, to make experiments.

Q.: How are your relatic: = with the
other architects in Auroville?

A.. Tdon’t have many contacts. I recog-
nize that there are some with talent, who have
discovered new techniques, but for me Roger
is a visionary and has the capacity to gather
people around him. Therefore [ regret that all
the architects are not trying to collaborate to
manilest that vision. As for me, I am sure that
as long as we don’t accept a chief architect
to coordinate the whole, whether it be Roger
or someone else, we will remain in the fog.

0.: Doesn’t that bring the risk of delay-
ing the construction of the town for a very
long time?

A.: I don’t think that that should be the
reason which prevents the construction of the
town. It is rather the lack of inhabitants. You
can’t make an empty town. We are beginning
construction in small steps: in the residential
zone for example, with semi-collective or
individual residences. Aurofuture has asked
many architects to design projects for this
zone.

But what I most believe is that through
working together we will find this new way
of facing problems, a truer way of living, It
is that which will make the town—not just a
town, but the Town that She wants.

Yanne
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Some Aurovilians have chosen not to use an
architect but to design and construct their own
house. Here are two examples of that
adventurous breed, who did it themselves.

Rolf’s house

~ DO ITYOURSELF (2)

Ireno

Just over one year ago, it was an open field. Today, “Sangha” has a deep well and four
houses, in a variety of styles, in various stages of construction. Recently, Ireno’s house

was the first to be completed...

I decided to design and construct the -

house myself partly because I feit it would
save money, but mainly because it was an
interesting challenge. I had no technical
background, so I lacked confidence at first.
But I asked around and got a lot of help from
Auroville architects and engineers—some-
times too much! For example, I'd take a
problem to three different people and they’d
give me three different answers. Finally, [
realized that asking too many people was a
sign of my insecurity, and that often my
original idea was the best. So slowly my
confidence grew.

The design is very simple and functional
because of my limited budget. I started with
a basic concept, but this changed during the
process. For example, I originaily planned to
put T-beams on the roof, but when the walls
were already half-way up, my mason told me
he’d never worked with T-beams before—
but he did know how to make a channel roof.
So we switched to channels! Lots of things
like this happened.

As to the challenges of building in
Auroville...Well, with me it began with find-
ing a place to build. This took about 8
months, and a lot of psychological energy.
The problem was the town planners and
greenworkers had a difference of opinion
over the use of the original place we wanted
to build—and I was the meat inside the
sandwich! Finally, it was resolved, but this
was harder work for me than the construction
itself. Next, there was the problem of finding
good workers. Eventually, I found a mason

who I thought was one of the best in
Auroville, and I put him in charge of the other
workers. Unfortunately, he turned out to be
not so good...Linked to this is the problem of
quality. If you want to build in Tamil Nadu,
you must accept that you cannot get Western
standards of construction. The basic
materials—bricks etc.—are poor, and many
of the workers are not highly trained. So
unless you want to go mad, you have to adjust
your expectations—and be willing to run
around brick-yards, choosing the best bricks
from the worst.

One of the most unexpected challenges
for me concerned my role in the construction.
Because when you build with your own
money, you become very concemed with
how it is spent, and you start acting like a
"boss’—shouting at the workers and so on. In
fact, I discovered in myself the same *boss’
attitudes I had been fighting against when I
was in the West. And I learned that the best
way to get the workers to work well was to
pick up a "chetty” and work alongside them.
That really broke the barriers.

Finally, I'm happy with the house. And I
enjoyed the process. I'd definitely do it again
because the experience was so valuable. It
clearly strengthened my vital energy level,
and this was necessary to me in order to live
in Auroville.

From an interview with Alan.

*Chelty = a metal pan used for carrying
sand, cement etc.
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“In Auroville
we have
the
freedom to
do this, to
—experiment
with forms
like this
house.
Whereas in
Germany,
I'd run up
against all
kinds of
regulations.

”

DO IT YOURSELF (1)

Rolf

Behind the severe functionalism of “Altecs” workshop in “Ami* lies a surprise. Walk
around the corner, and suddenly you’re in a world of plastic, flowing Daliesque forms,
a whisper of Surrealism wedged in among the cashew fields. You’ve arrived at Rolf’s
house...

“We built it six years ago — very fast. I did the drawings
in two wecks, and the third week we started digging the
foundations. In five months it was finished. After living
under keet for some time, I'd had enough of the dirt. So in
this house, the roof is a mixture of vermiculite, sand and
ceinent laid over bamboo matting and strips of pakkumaram,
and it’s supported on granite pillars. The walls — which are
separate from the roofl structure — are brick, the windows
ferro-cement.

“I"'m interested in the combination of round and straight
forms. My basic conception was three interlocked hexagons,
because the hexagon is a very stable shape and it is a form
taken from nature. This is very important to me. Because
natural forms obey certain basic natural laws and they are
timeless, beyond fashion. When it came to the roof, I had a
conception in my head, but when we started bending the
wood pieces, spontaneously other shapes emerged as pos-
sibilities in the material itself began to manifest. In fact, the
whole house shaped itself in this spontaneous way. After the
workers left in the afternoon, I'd sit and think about what
they should do the next day. I'd try to tune in to a harmony
in myself, with my surroundings, with nature, and see what
would happen next. Even the garden design came organical-
ly. Atthe end of the building, I had a few small granite pieces
that I thought I'd arrange outside. Then Pierre Legrand came
by and said, “Why not come to Vannur? We can get some
big stones there.” We set off immediately, chose the stones
and three hours later the lorry was here. We unloaded the
boulders and they immediately fitted, their lines contrasting
with the fluidity of the house.

“I feel very good living here. The house is cool, the light
is beautiful, and I feel my inspiration constantly flowing.
This didn’t happen when I was teaching in "The Pyramids™
(an unfinished building from the early years) at Aspiration,
for example.

“I"ve always been inspired by what Mother said about
leaving behind what has been done before and marching on
into the unknown. In Auroville we have the freedom to do
this, to experiment with forms like this house. Whereas in
Germany, I'd run up against all kinds of regulations. A
German architect came here once and told me, “This house
breaks all the rules. But it works!” Architects find it difficult
to change because they’ve been taught to think in a certain
way. But art, any creative activity, has to keep breaking with
the past to create something new. And this is what Auroville
is for.”

From an interview with Alan.

Ireno’s house
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