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"To read “Savitri” is indeed to practise Yoqa, spiritual
concentration; one can find here all that is needed to
realise the Divine. ” _ The Mother

This month, the first permanent building of the Savitri
Bhavan (‘House of Savitri’) complex near Bharat Nivas

will be inaugurated.

In the process of finding out more about the project, we
were led back to its focus—Sri Aurobindo’s epic poem
Savitri, which Mother called “the supreme revelation of

Sri Aurobindo’s vision”.

Here we look at some aspects of the poem, and at how
some Aurovilians are working with it as a source of

inspiration.

ri Aurobindo began writing his

poem, Savitri, in August 1916:

he was dictating new passages

and correcting old ones until
Nowvember, 1950, a few weeks before his
cdeath. During that time, the poem grew
from being a few hundred lines to almost
2L 000, making it the longest poem in the
Enslish lancnace.

The story of Savirri is a bref interlude
m the =mcent Indian epic, the Maha-
biaraza Tt 12lks how Savitri falls in love
with Satvavan, only to leamn that he is
fated to dic on a particular day; and how,
having decided to follow him, her purity
and the intensity of her love charms
Death into releasing him.

Sri Aurobindo’s version of the legend
differs in a number of ways from the orig-
inal in the Mahabharata. Most significant-
Ly, Savitri’s quest is now an inner, spiritu-
al one, and the *boon’ that she gains is not
simply the life of her husband, but a
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pledge from the Supreme that, with her as

the instrument of the transformation:

“Nature shall live to manifest secret God,
The Spirit shall take up the human play,
This earthly life become the life divine.”

Sri Aurobindo had intended to write
an extensive introduction to his poem. In
the event, he only composed a brief
‘Author’s Note’, but in this he explained
something of the symbolic significance of
the legend. Satyavan, for example, repre-
sents “the soul carrying the divine truth of
being within itself but descended into the
grip of death and ignorance™; Savitri is
“the Divine Word, goddess of the
supreme Truth who comes down and is
born to save”; Aswapathi, her father, is
the Lord of Tapasya, “the concentrated
energy of spiritual endeavour that helps
us to rise from the mortal to the
immortal planes...”

What was Sri Aurobindo’s purpose in
writing Savitri? Whatever his original
intention when he began it in 1916, by the
mid-1930s he was explaining that “Savitri
has not been regarded by me as a poem to
be written and finished, but as a field of
experimentation to see how far poetry
could be written from one’s own yogic
consciousness and how that could be
made creative...”, and, “I used Savitri as a
mode of ascension. I began with a certain
mental level, each time I could reach a
higher level I rewrote from that level.” In
the 1930s and 1940s he often used the
term ‘Overhead Poetry’ to describe what
he was attempting to realise. The term
“overhead”, as defined by Amal Kiran,
(with whom Sri Aurobindo corresponded

at length regarding Savitri) is “the ranges
of consciousness broadly envisaged by
ancient Indian scriptures as lying hidden
above the human and possessing an inher-
ent light of knowledge and a natural expe-
rience of the infinite”.

Savitri is the rtecord of Sri
Aurobindo’s yoga, his willed descent into
the Inconscient and his ascent through the
planes of consciousness, culminating in a
vision of the Supramental wenly of his
yoga for, as Mother pointed out, through
the figure of Savitri her own spiritual
Jjourney and true identity are revealed
(“...day after day, the experiences He read
out to me in the moming were those I had
had the previous night...”).

But how to describe inner experiences

through the medium of poetry? “Identity
(with the experience) brought sponta-
neously and inevitably the right lan-
guage”, Sri Aurobindo explained. In other
words, the language of Savitri is not mere
signification: it embodies the actual
vibration, the essence of the different
planes of consciousness which Sri Auro-
bindo and Mother experienced. The ‘sym-
bols’ are real! This is why Mother
describes each verse of the poem as “a
revealed Mantra which surpasses all that
man possessed by way of knowledge”,
and why “To read Savitri is indeed to
practise Yoga, spiritual concentration;
one can find here all that is needed to
realise the Divine”.

(continued on page 2)
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(continued from page 1)

However, Mother warned that very few
will begin to understand the full import of
the poem. “Savitri is occult knowledge and
spiritual experience. Some part of it can be
understood mentally—but much of it
needs the same knowledge and experience
for understanding it.” Which means, she
elucidated later, “one must have the
knowledge to discover it all, the experi-
ence of the planes of consciousness, the
experience of the Supermind, even the
experience of the conquest of Death.”

One of the key passages of the poem, a
passage which Sti Aurobindo worked upon
intensively for many years, is the opening

section of Canto One, The Symbol Dawn.
“Here”, he explains, “the physical night
and physical dawn are, as the title of the
canto clearly suggests, a symbol, although
what may be called a real symbol of an
inner reality, and the main purpose is to
describe by suggestion the thing symbol-
ised; here it is a relapse into Inconscience
broken by a slow and difficult return of
consciousness, followed by a brief but
splendid and prophetic outbreak of spiritu-
al light leaving behind it the “day” of ordi-
nary human consciousness in which the
prophecy has to be worked out. The whole
of Savitri is, according to the title of the
poem, a legend that is a symbol and this
opening chapter is, it may be said, a key
beginning and announcement”.

In the late 1960s Mother explained to
Huta the occult significance of the first

cantos of the poem. For example, she
described the first line

It was the hour before the Gods awake

as a reference to the condition of the world
before the creation of the gods, the gods
being the Supreme’s response to the
“falling away” of his original emanations
from their true principles of Light, Bliss,
Life and Truth. She also explained that Sri
Aurobindo’s description of the first bril-
liant efflorescence of dawn

Then through the pallid rift that seemed at
first

Hardly enough for a trickle from the suns,
Outpoured the revelation and the flame.

is a description of the Avatar coming down
upon earth.

Savitri is occult knowledge. Yet as
“mantric” poetry it clearly does not require
full comprehension by the reader before it
begins its work. Mother referred to its
multi-layered action in a comment to a
sadhak: “For the opening of the psychic,
for the growth of consciousness and even
for the improvement of English it is good
to read one or two pages of Savifri each
day”.

Alan

The Symbol Dawn

It was the hour before the Gods awake.
Across the path of the divine Event
The huge foreboding mind of Night, alone
In her unlit temple of eternity,
Lay stretched immobile upon Silence’ marge.

~ Almost one felt, opaque, impenetrable,

In the sombre symbol of her eyeless muse
The abysm of the unbodied Infinite;
A fathomless zero occupied the world.
Go)
An unshaped consciousness desired light
And a blank prescience yearned towards distant change.

As if a childlike finger laid on a cheek
Reminded of the endless need in things

~ The heedless Mother of the universe,

An infant longing clutched the sombre Vast.
Insensibly somewhere a breach began:
A long lone line of hesitating hue
Like a vague smile tempting a desert heart
Troubled the far rim of life’s obscure sleep
: (.)

A wandering hand of pale enchanted light
That glowed along a fading moment’s brink,
Fixed with gold panel and opalescent hinge

A gate of dreams ajar on mystery’s verge.
One lucent corner windowing hidden things
Forced the world’s blind immensity to sight.

The darkness failed and slipped like a falling cloak
From the reclining body of a god.
Then through the pallid rift that seemed at first

Hardly enough for a trickle from the suns,

Outpoured the revelation and the flame.
: (From: Savitri, Book One, Canto One)

The evolution of Saviirrs
opening passage

Sri Aurobindo frequently rewrote and expanded the first part of Savitri. Here is an
edited transcript of a talk given by Richard Hartz at the Savitri Bhavan on Sunday,
November 15th, 1998 in which he describes the evolution of the opening passage of

the poem.

he ‘First Fair Copy’ of 1916, published in
Mother India in 1981-2, began like this:

In a huge forest where the listening Night
Heard lorely voices and in the large hush

. Was conscious of the sigh and tread of things

That have no sound for the rich heart of day,
For now her phantom tribes were not abroad,
The panther’s eyes glared not, the tiger slept
Prone in his lair of jungle and deep grass,
Startling the wide-eyed dreamer Dawn arose.

There’s not a single line in this that has any-
thing to do with Savitri as we know it. There’s
only the idea of beginning the poem with the
description of the dawn of the day of Satyavan’s
death. But at the end of this passage we have the
line:

This was the day when Satyavan must die.

This line was there from the very beginning,
and it is the only line in the whole passage which
is identical to the final form.

For about seven or eight manuscripts, the
poem remains very similar to this. The last man-
uscript of ‘Canto 1-Love’ starts a little different-

ly:
In a dense forest under moonlit skies

With ‘moonless’ we are getting nearer to the
feeling of the final version, and in fact ‘moon-
less’ seems to have suggested the line which we
have at the beginning of the next version. The
whole tone is now different:

A starless hush prepared epiphany.
Near was the hour of the transfiguring gods.

And so on. In fact everything has been
changed, almost the whole opening passage as it

was before has been thrown out and something
else has been substituted. So we have:

Waiting upon the marge of silence sat
Mute with the expectation of her change

These lines in some form remain a long time,
although some of them were eventually altered
beyond recognition or discarded completely, but
the line
Near was the hour of the transfiguring gods
which is here the second line, after some time
was shifted to become the first line. And having
become the first line, it comes again in slightly
different forms:

The hour was near of the transfiguring gods
then

It was an hour of the transfiguring gods.

This remains through several versions. Then
we have

1t was the hush of a transfiguring hour

which seems to relapse towards an earlier form.
And then suddenly

It was the moment when the gods awake

And the first words have been crossed out
and replaced by

It was the hour before the Gods awake.
So at last we have the first line in its final

form. This is in the 21st manuscript of the open-
ing passage.

“Each verse of Savitri is like a
revealed Mantra which surpasses all ...

purpose, what destiny—all is there

is not in the mind or through

to understand and assimilate it ...

it Savitri represents. And this without
the the help of a Guru. And he will be

that man possessed by way of knowl-
edge ... the words are expressed
and arranged in such a way that the
sonority of the rhythm leads you to
the origin of sound, which is OM ...
Everything is there: mysticism,
occultism, philosophy, the history of
evolution, the history of man, of the
gods, of creation, of Nature. How the
universe was created, why, for what

All this is His own experience, and
what is most surprising is that itis my
own experience also ... ltis... the pic-
ture of Our joint adventure into the
unknown or rather into the
Supermind ... Savitri is His whole
Yoga of transformation, and this
Yoga appears now for the first time in
the earth-consciousness One
needs spiritual experiences in order

mind, it is in meditation that Savitriis
revealed ... You know it is charged,
fully charged with consciousness; as
if Savitriwere a being, a real Guide. |
tell you, whoever, wanting to prac-
tise Yoga, tries sincerely and feels
the necessity for it, will be able to
climb with the help of Savitri to the
highest rung of the ladder of Yoga,
will be able to find the secret that

able to practise it anywhere ...
Savitrihas an extraordinary power, it
gives out vibrations for him who can
receive them, the true vibrations of
each stage of consciousness. It is
incomparable, it is truth in its pleni-
tude, the Truth Sri Aurobindo
brought down on the earth.”

(The Mother in Sweet Mother, Harmonies of
Light by Mona Sarkar, pp. 23-33)
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n August, Savitri Bhavan (‘House of Savitri’) will

move into the first permanent building of its project-

ed complex near Bharat Nivas. Shraddhavan, who

coordinates the activities, explained that while Dr. De
became was Secretary of the Foundation, he initiated a
Savitri study circle to which several guest speakers were
invited. In the context of this initiative, Narayan from
Matrimandir suggested that there should be a place where
all the materials associated with Savitri could be collected,
= place which breathed the atmosphere of Savitri. “I found
this idea very inspiring, and in no time at all we had been
allocated this beautiful plot of land between Bharat ;
Nivas and Matrimandir for the Savitri Bhavan. The
way it happened was just amazing.”

On November 24th, 1995, Dr. Nirodbaran,
Sri Aurobindo’s scribe for Savitri during the
1940s, inaugurated the site. In an address he
mentioned that, “This Savitri Bhavan project,
now in its infant stage, is, if I may say so, a twin
to the Matrimandir. The Matrimandir is much fur-
ther developed and already showing some of its
future glory; this new project has a great potential and
will be growing up to an extent we cannot easily foresee.”

Since then the study circle has continued. There have
been background classes on the outline of the poem and

An Aurovilie home
for Savitri

Savitri Bhav:
(model)

the different planes of being which Sri Aurobindo refers to
in the epic, and each month a special speaker is invited to
speak on some aspect of Savitri or Stri Aurobindo’s work.
The Bhavan has also held slide and video shows of paint-
ings by Huta Hindocha which were inspired by Savitri,
and an exhibition of drawings made by the Mother while
she worked with Huta on these paintings.

So far the activities have taken place under trees orin a
keet structure on site. However, the move to the first phase
of the permanent construction will make a whole new
range of activities possible. The second phase of the com-

plex, which will require about 100 lakhs
(approx.$250,000) for its completion, will include a
library, a hall for seminars and group study, exhibition

space and archives, as well as an open air amphitheatre for
readings and performances. ;

But isn’t there a danger of Savitri becoming institu-
tionalised, a mere object of academic study? Shraddhavan
doesn’t think so. “The poem is so rich, there are so many
levels and ways in which it can be explored, that I don’t
think there is a danger of the academic perspective becom-
ing dominant. In fact, our experience so far has been that
we all feel immensely enriched by what we have been

doing.”

“We don’t want to make the Bhavan into a shrine
or a temple,” she continues, “although it should
have a certain atmosphere, the vibration of
\ Savitri” How would she describe that?
B\ “There’s that wonderful passage which
| begins, ‘Thus will the masked transcendent

mount his throne’. It relates how the soul will

obey an ill-heard voice, that a hidden power
will creep into the mind and, suddenly, a com-
pletely new power of beauty and sweetness will
emerge which has the power to transform every-
thing. According to me, this is the power, the vibra-
tion, of Savitri. And this is what we would like the

Savitri Bhavan to radiate.”
From a conversation with Alan

Since November 1998, Savitri Bhavan has been pub-
lishing a quarterly journal—Invocation—which is distrib-
uted free to donors and well-wishers. A video is also avail-
able. More details from: Savitri Bhavan, Auroville
605101, T.N., India

Closer to Savitri. Performing the epic

Otte, Srimeoyi and Paulo on their experience of working withSawvitri

‘ ‘ oz af see it anew
each time. n m the

last days, we would be

discovering lines and

meanines that we had never noticed
befor=" Otto and Srimoyi are speaking
shout the vear they spent with Ellen work-
me ox “The Debate of Love and Death”

poor © performmng it twice, once In
Amroville 2nd once I the Ashram. “We
besza by readime it over 2nd over again,

the Forces at work
ay them. Becanse it is not

Otto says. “Death is a Force, and there
were many ways to play him, because he
has the Truth, but it is “the Truth which
slays,” the Truth with a twist. And Savitri,
on her mission to save Satyavan, grows in
power in order to face her foe, passing
through three levels. Initially she is the
very human woman; then she becomes the
woman who has gained confidence in her-
self and who is ready to reveal herself; and,
lastly, she speaks as the Universal Mother,
with the overarching wisdom and power of

the Divine Being on earth.” “Ellen said to
play it very simply,” adds Srimoyi, “T was
the Divine Mother. Just be simple in the
playing and see what happens.”

Of course, “to be simple” meant, in
addition to the inner work, lots of physical
preparation beforehand—doing  vocal
exercises every day, building up the stami-
na, the endurance for the work. “We chose
the most powerful lines,” says Otto.
“There was a very strong atmosphere
sometimes,” remembers Srimoyi. “I felt a
presence which was enormous. I had to
keep myself from crying at the end of a
performance. The power of the text is so
strong, so evocative.” In fact, both Otto
and Srimoyi felt the need to call for protec-
tion, to feel safe while playing such an
intense and multi-dimensional scene.

“The deeper you go, the more you can
refine your understanding. At the end, you
realise the whole thing is one movement. It
was especially strong and demanding for
me, playing Death,” says Otto, “because
Death feels himself on top at the begin-
ning, fully in control. Then, gradually, he

has to acknowledge that there
is a greater Power. The
moment of reward in the
playing of this Canto is when
the Divine Death recognises
the greater Power of the
Divine Mother.”

“With our audiences, we
felt very protected and very
nourished. When you have
people out there who really
want to understand, what you
receive from them is so beau-
tiful. I feel that this opportu-
nity to play these roles was a
special blessing granted to
us,” says Srimoyi. “It did
something to me. I feel closer
to Them than every before.”

Paulo also felt the pres-
ence of a great power and the
need to do challenging inner
work when working with a
number of different sections
of Savitri for a dance perfor-

Otto and Srimoyi performing “The Debate of
Love and Death”

The Debate of Love and Death

In Book Nine, “The Book of Eternal Night”, we read that Satyavan has died, and Savitri has fol-
lowed him and confronted Death, who answers her, mocking her purpose: “Go, mortal, to thy
small permitted sphere!” But Savitri answers, “World-spirit, | was thy equal spirit bormn./I am
immortal in my mortality./ . . . Out of thy shadow give me back again/Into earth’s flowering spaces
Satyavan...”

Death then preaches his gospel, trying to diminish the power of Love. But Savitri will not be dis-
suaded: “My love is not a hunger of the heart,/My love is not a craving of the flesh;/It came to me
from God, to God retuns.” They debate back and forth and in Book Ten, Canto Three, The
Debate of Love and Death, Savitri reveals herself as the mighty Mother. Death describes reality
as a creafion of the Mind: “The world is a myth that happened to come true...” Finally, Death chal-
lenges Savitri to reveal her power, “Lay bare thy spirit's force/Then will | give back to thee
Satyavan.” A “mighty transformation” then works through Savitri and, at last, Death knows
“defeat inevitable” and Satyavan returns to Life.

mance with Joy, using Sunil‘s music. “I .

was not interested in a logical or conscious
understanding from the side of the public,*
Paulo says. “ I was rather concerned that
they get exposed to something that can
move and nourish them from behind or
from inside. I wanted to expose us all to
the best material I know, that can help us in
our search of ourselves, in our soul’s pil-
grimage. For me this is the meaning of Sri
Aurobindo’s vision in Savitri, of Mother’s
reading and of Sunil’s compositions to
accompany it.

“The text carries a meaning and it is a
challenge not to get stuck in the logical
content, but to penetrate into its deeper
emotional and spiritual dimensions. Once

this is touched the choreography becomes
more spontaneous and direct. My intention
was to expose ourselves, as performers, to
the beauty and power of the material we
were dealing with and let ourselves be
transformed by it. Because I was con-
vinced that, in the context of communicat-
ing Savitri, our inner attitude rather than
our dance skills would speak to the audi-
ence. To make visible the similarities that
exist between the process lived both by
Aswapathi and Savitri in their inner jour-
ney, the process each of us has to go
through when we are tossed onto this path,
and the evolutionary process of the whole
of humanity and earth: this is how I under-
stand Sri Aurobindo’s vision.” Jill
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MATPIIADIIPR 1999

FROM GOLDEN DISCS TO GARDENING

e are at the gold disc work-
shop of the Matrimandir.
John, who has worked at
the Matrimandir almost
from its beginning, has agreed to show
me the latest developments. About 45
people are busy here gilding the golden
. discs that will completely cover the
Matrimandir. Pointing to the top of the
Matrimandir John explains: “Up there,
about 60 discs are permanently fixed by
stainless steel rods.” And they are well
fixed. Some weeks ago this was unex-
pectedly tested: a small tornado, which
broke quite a few trees in Auroville, also
passed over Matrimandir. The discs did-
n’t move an inch, which proves that their
method of fastening is absolutely fine.
‘What did go up in the air were about 100
scaffolding planks. They flew over the
roof, and damaged a number of gold-glass
tiles on some of the installed discs. But
this was a minor problem, as each indi-
vidual tile can be replaced on site. That
repair work has meanwhile been done.”
If you stand at ground level, the discs
on top are barely visible. “You’ll soon see
more discs,” promises John, “there are
about 200 discs ready to be installed.
We’ll put them up row by row from the
top down. What slows the process at the
moment is that some of the six different
sizes of discs that will cover Matrimandir
are not yet ready. The stainless steel discs
are manufactured in Poona near Mumbai,
and the particular size discs we need at
the top arrived late.” What means ‘soon’?
I nudge. “Sort of difficult to say,” replies
John. “It takes the gilding workshop on
average one day to cover a disc with the
glass-gold sandwich tiles. In all, over

e

Grass and stone pattern on the outer petals

1400 discs will be needed, so the gilding
will take about three years. We expect
these 200 discs to be installed during the
next months. But it will take another two
to three years to have the full work com-
pleted. The crane on top will go as soon
as we have reached the middle level, as it
cannot be used to fix discs below it.”

While we walk around the building, a
flock of pigeons alights. “The pigeons are
probably under the impression that we are
building an apartment complex for them,”
observes John wryly. “We have birds
perching and nesting all the time. And
then there are the bees and the bats. The
rock bees have proven impervious to our
efforts to remove them; they keep coming
back. They have demonstrated their abili-
ty to glue their hives onto any surface,
even onto plain smooth glass. We contin-
ue to remove the hives with a vacuum
cleaner at night, but it promises to be a
long battle. And the bats have moved
from the inside of the Matrimandir to the
inside of the larger petals. We can only
deal with them when the work on the
petals is finished.”

Work on the petals is continuing
steadily. The main structures of all the
large petals were finished a couple of
years ago. The outsides of these petals are
now being covered with red Agra stone
and grass. The walls of the winding corri-
dor that connect the meditation rooms in
the petals are being covered with a mosa-
ic of red Agra stone, with a different pat-
tern in each petal. “Two of the egg-
shaped meditation rcoms remain to be
built. One room, named Generosity, is in
an advanced state of completion. Each
room will have a different colour, in

accordance with indications given by
Mother. The colour of Generosity is vio-
let, and we attempt to obtain this colour
by using successive layers of paint,”
explains John.

Work on the minor outer petals is also
progressing speedily. “We can finish ten
of the twelve small petals soon,” says
John. “The remaining two petals will
have to wait, as the workshops are in their
way. Work on them can only start in
about three years from now.”

Three years. It seems a long time.
“But we will need the same amount of
time for the inner skin,” says John. “The
glass colour of the inner skin is now
realised. We have worked on samples to
finalise it. Now it will be fused onto trian-
gular pieces of glass, in the large gas-fired
oven already built for the purpose. The
pieces will be laminated for safety. We
are also studying the texture of the glass,
as Roger does not want a completely
smooth finish.”

here is also a lot of activity on the
Tﬂrst and second levels of the

Matrimandir. On the floor of the
first level, a mosaic of grey and white
marble is being laid. “The steps leading
into Matrimandir will be executed in a
greyish granite. Where one enters the
building, the granite will blend into a
greyish marble and then into a mosaic of
white and grey marble.” A rather narrow
opening gives access to the staircase lead-
ing to the second level. “The staircase
itself is being clad in pure white marble.
On the second level one enters a large
open space surrounded by the salmon-
orange coloured glass of the inner skin,

with two ramps like a double helix lead-
ing to the Chamber. The symbolism is
that of a progressive initiation and purifi-
cation as you approach the chamber.”

But there are more symbols on the
second level. There is the symbol of the
Mother, made in white marble in the cen-
tre of the staircase, on which a last
detailed work is being done. In each of
the four ribs is the symbol of Sri
Aurobindo—though the lotus and the
water in the square are still missing. Then
there are the symbols of water and fire.
“Roger’s idea is that water will cascade
into a small pool in each of the four ribs,
and there will be a symbolic structure at
the beginning of each ramp, which will
always be lit from inside.”

he view from the top of

Matrimandir as always, is breath-

taking. Stretches of the oval, the
road that separates the inner gardens from
‘the park’ or outer gardens, are clearly
visible. “There will be a small water
channel between the oval and the park,”
says John, “and we will soon start some
experiments. The inner gardens, by the
way, are increasingly the focus of our
attention these days. Final contouring is

. going on, and we are studying how to do

the infrastructure: the drainage, the water
supply, and the illumination, with an eye
to making a sample garden in the not too
distant future. Mother has said that the
gardens are as important as the
Matrimandir itself, but so far we have not
put sufficient energy into them. The main
reason is lack of funds. For the building,
there is a more or less regular inflow of
money. But for the gardens not enough
significant funding has come. We esti-

The New York Times, June 10, 1999

"Scientists have discovered to
their surprise that a haze of air pollu-
tion about the size of the United
States covers the Indian Ocean in the
wintertime, and they say it may have
important implications for global cli-
mate and the regional environment of
both Asia and the tropical ocean. The
brownish haze is composed of sever-
al kinds of minute by-products from
the burning of fossil fuels, for industry
and transportation. The scientists say
these elements, including soot and
sulphur droplets, are blown out over
the ocean from the Indian subconti-
nent, China and Southeast Asia dur-
ing the winter monsoon, when pre-
vailing winds sweep down from the
Himalayas and out to sea. In the late
spring and summer the winds revert
as part of the summer monsoon and
blow the haze black across the land,
where it combines with monsoon
rains and falls out of the atmosphere
as acid rain."

* From an article by William K.
Stevens "Enormous Haze found over
Indian Ocean.”
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