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“The highest aim of the
ae=sthetic being is to find the
Divine through beauty; the
Sighest art is that which by an
imspired use of significant and
Imt=rpretative form unseals the
@oor of the spirit.” (S Aurobindo)

- eday. there is a fremendous

amcrease of cultural activities
an Aswewille. Serious creative
sk & geamr om in all fields:
s pluaeerapdy. dance. theatre,
SCRlENnT. ORI, mSSiC. pOilery.
L. |
Sact ¢ Shumtuw FE0Cs rise 10 fun-
aomenn gESheTT W LD X CbZ Tud
il o ™ Sow oy wr creme: fands
ani SIgpwet SEEWMS 30 IRCPUrIZE
reserrcR amd deveiormenr of
e axt preyects” What could we do to
seliacr the “artistic deficit™ so that
sar arasse concerns become an eco-
memne priority? How can we keep in
Seue® wuk artistic developments else-
wibere™ On the next page you will

mnova-

s semme responses to these ques-

ZwreEs,

O this page, Aurovilian artist
Berre Legrand writes about his latest
work. Light Matter, a multi-media
presemiation which will be exhibited
ox the Sri Aurobindo Auditorium in
mmd February.
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LIGHT MATTER

\\ hat is your best painting?”
“The next one,” replied
Picasso.

One could not better summarise the
thirst, the expectations or speed inherent in
any true creative process. [ am not Picasso,
but the next work has been luring me since
I found a certain method around 1989.
Drawing, sculptures and paintings have
been produced at an enormous rate, to
become obsolete once finished. A work of
art done in full energy is like a pointer
towards the direction of our quest. We can-
not rest until we reach—or at least get
closer to—the goal fixed for ourselves.

One unmoving that is swifter than
Mind, That the Gods reach not/for it pro-
gresses ever in front. That/which standing
passes beyond others as they run.

It is that which pulls us, it is that which
remains hopelessly in front, and to which
we have to ultimately give ourselves. In
the course of the-quest we sometimes
develop ‘methods’, ‘techniques®, but at
one point we realise that all these are veils
between us and the goal and have to be
cast aside. This year was a process to relin-
quish all personal and known techniques
and theories. Something deeper was at
work and [ had to simplify—to go to the
essence, to reach again the decisive experi-
ence which triggered this adventure 15
years ago. Now my pieces are so simple
that anybody can do them, even a child.
But only now they begin to respond-in the
same way as the experience which had
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by Pierre Legrand

once captured the being on a cellular level.

Its expression has become multi-
media—mnot by assembling different art
media to create an aesthetic synergy—but
a natural co-relation which occurred by
relating to the same source of experience,
structurally or otherwise. In a sense the
Resonance expo of ‘93 had been a first
attempt towards this, when Holger deci-
phered and manipulated a structural code
based on my work, in musical terms. And,
just like this time, the structure was set to
the poems of Anu.

When work began on Light Matter I
invited some Aurovilian musicians, partic-
ularly Holger, to collaborate again. As
things became simpler and simpler—pure
white paper and thread, with no other
influence on the structure except light—I
began to wonder if it would not be better to
just leave it in silence? Holger took one
look at it and said, “But you need music to
hear the silence.” That set it off again. But
as circumstances would have it, this time
Holger was too busy. Martin who pitched
in at a very crucial point, to set the first
structural code in gear, got also very busy.
At this point Stefano offered to give me
some music lessons, concerned by my
appalling lack of knowledge in the field.

We had one serious lesson.

It was like a door opening to a marvel-
lous world, with immense possibilities in
terms of sounds, the natural laws of its
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structures and the movement of these
structures.

We never went beyond the second les-
son.

As we spoke of the work [ was trying
to do with Martin, Stefano got interested
and offered his help, time, energy and
computer to try. Before I knew it I was
making notations (of my own kind) and
Stefano with incredible patience and open-
ness was steering his mouse to many land-
scapes of sound, which I tried to visu-
alise... It was at the same time a wonderful
yet a very humbling experience—to begin
to understand the complexities that lay
ahead and of all that had already been done
before. We also had to fit our trials accord-
ing to the possibilities and limitations of
the machine we were working with.

Many of these trials were instantly
rejected. Some were interesting and musi-
cally very sound—but they were not what
I was hoping to hear. Stefano found
colourful titles for some of these:
Punnuswamy 2000 (based on the sound of
telephone rings) or One Note Sambar etc.
The pieces which will be heard during the
expo are a first approximation of sound-
scapes which hope to energise or help us
get in touch with the experience Light
Matter wishes to achieve. These explo-
rations should not be regarded as music per
se but sound fields that go specifically with
the installation.

But again, if asked which track I prefer,
I can only say the next one...




n the present world, where the momentum of events

and experiences have to be sustained very fast and

responded to immediately, what is the place of art?

This is a question which must sooner or later confront
any contemporary artist. Is it merely a decorative standby,
an occasional thought-provoking appendage or pro-
gramme, at which a nation or a people glances in after
thought? Or does art, if it is to fulfil its true role, have a
responsibility?

Artistic events occur and are sustained because they
have been pre-nurtured underground—by the actions of

by Anu

consciousness on the innerscape. The influence repeats
itself outside, through various expressions of art. Art is a
catalyst that can train our vision to become spontaneous
with the present. Through it, culture constantly evolves
from its static position of accumulated ideas and
traditions, by opening up its frontline with the
future; for there are not only aesthetic values,
but life values and mind values that enter into
Art. Art is the alchemy which prepares the spir-
it for change through many tangible readings of
intangible things.

This is art’s unknown signature of influence,
with which it may instruct the spirit. It is the
fishing net that the artist spreads open to collect
visions. With rare luck, he collects conscious-
ness, if he has really pushed his own frontier.
This is moulded into his work, then given out—
so that it may permeate the collective imagina-

tion, get under the skin of a society’s vision of life and of
itself. In this sense, true art always remains spiritual,
always avant-garde. It is that which actively pushes at the
frontier, so that gradually things can collapse, transmute,
be built or just happen.

Of course all along one has been speaking in ideal
terms, Art with a capital A. The principles mentioned
above can be more readily accepted when art will begin to
fulfill its real role. Until then, in the present world, it will
only come “after”. The concerns of the world are still very
shallow, in spite of its hallowed global status. Even the
Divine comes after, so who can complain? The present
world is political and is governed by commerce, in order
to consolidate certain aspects of the “globalisation”. An
apt reflection of this is Ganesha, the common spiritual
token easily found on the Indian canvas.

The future will be inherently artistic if it is ruled by the
Consciousness. For Sri Aurobindo, the Rishi was not just
a seer, he was a poet, and the most innate and complete
artist. The discipline of Art has as its centre the same prin-
ciple of Yoga. In both you have to learn fo see and feel
something that is beyond the ordinary vision and feeling;
to go within and from there bring out deeper things. A
work of art, a word of art, a sound or movement of art, was
something that could train the spirit. In ancient times the
training of the spirit was directly aimed at those who gov-
erned. In the future it can apply to society as a whole for
between them music, art and poetry are perfect education
for the soul; they keep its movements purified, self-con-
trolled, deep and harmonious.

Those who learn to recognise themselves as the mate-
rial and visionary alchemists of the Time-Spirit and of the
Consciousness, and train themselves to become such, are

 the artists. No nation or people in our time has this objec-

tive clearly before them anymore. So it must be created for
the future and naturally become the starting point for art in
Auroville. For art is the way a nation or a people mature.
It reflects the distance of its vision and becomes the map
of its self~knowledge.

Sculpture by Rolf,
at Kalabhumi

Kalamijrm

by Tapas
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es Artis, the International Arts
Exchange Programme, helps us
to be in touch with all that is
appening in the contemporary
fields of art. “We are an affiliated member
of this international programme,” says
Tapas, the indefatigable arts co-ordinator,
“because we have small studio spaces, not
really any professional spaces—yet. But
we have a website address. People can read
about Auroville and if they’re interested
they can contact us. We have already
received some fifty requests from artists in
theatre, dance, photography, painting—
from the USA, Europe, Japan, Pakistan.
I’m certain this kind of interaction between
Auroville artists and those who we invite
from outside will have a positive impact
here. We can share research, different
modes of expression. Especially in the
visual arts, I am hoping we can get people
from galleries and artist’s agents to come
and see what’s going on here.”

FINNISH INTEREST
Two performing artists who responded
to the Auroville website are now visiting
Auroville. Kari-Pekka Toivonen and
Merja Larivaara-Toivonen are from
Finland. When they read about Auroville
on the Web, they decided to call Tapas

directly from Helsinki. They work as
actors, singers and writers for stage, screen
and radio. Well-known in Finland and
elsewhere in Europe, Merja has just
released a CD of her music called “Valon
ja varjon tie.” “We were looking for an
artist’s residency where the whole family
could go. Other than that, we had no crite-
ria. Perhaps to go some place where we
could speak the language!”

While they are here, Kari and Merja are
working on five or six radio plays for
Finnish radio, with the theme of “a couple
on holiday in India”. “I also wanted to
practise my accordion playing and write
some songs,” Merja says. She has delight-
ed Aurovilians on several occasions with
her music and singing. Besides their writ-
ing work, Kari has also been conducting a
weekly theatre improvisation workshop
with Auroville actors at the Sri Aurobindo
Auditorium. Under Kari’s guidance, the
group has already performed one improvi-
sation and he will direct a small play writ-
ten by Anu to be performed in January.

Their busy schedule of writing, reading
and raising two kids leaves them little free
time, but they have managed to get to
know Auroville, attend Astanga Yoga
classes and work out at the gym in New
Creation. “The reason we came was to

alamitra means “Friends of the
Arts.” It is also the name of a
mall group of Aurovilians
whose aim is to promote the Arts in
Auroville. They welcome visiting artists
who come from within India as well as
from abroad and support the work of
upcoming artists in Auroville. Kalamitra
organises cultural programmes, work-
shops, and exhibitions for the community
at large. These programmes cover theatre,
dance, music, poetry reading, visual arts
exhibitions, cinema, etc.
Obviously, Kalamitra plays only a
small, symbolic role, trying to hold the
arts scene together with a very small bud-

- or fees are involved) is between eight and

get. Considerable effort goes into finding
donations for every show, be it from indi-
viduals or from commercial units or the
Auroville Foundation. The minimum cost
of each event (because no sale of tickets

ten thousand rupees, which barely covers
local transport, hospitality, publicity, gifts
and stage (light and sound) expenses.
Thanks to support from the community at
large (major donors are Auromode,
Maroma, Unending Education, the Centre
for Indian Culture and the Auroville
Foundation), Kalamitra managed so far to
organise many performances and work-
shops.

break the routine in Finland and to observe
your way of life in Auroville, and the
Indian way of life in general and also to get
some inspiration from it.”

Several other art directors, members of
the same international network from
Berlin, Maastricht, Amsterdam, USA and
New Delhi, have also visited Auroville.
These directors have shown a deep interest
in making a link with Auroville. “This is
only the beginning,” says Tapas. “We are
asking the Central Fund for 6 lakhs over
the next two years for arts programmes. If
we can get this support, we can continue
to receive professionals from outside and
initiate co-productions and collaborations.
It’s an opening for communication which

can touch everyone.”

KALA KHOJ

One of the Kalamitra members has cre-
ated another body called Kala Khoj, mean-
ing “the search for Art”. Its role is to devel-
op an international network of exchange
programmes for artists from India,
Auroville and the rest of the world. The
Kala Khoj project is still in its developing
and experimental stage. On an experimen-
tal basis two events have taken place: an
Irish children’s story writer, Geraldine V.
Whelan, stayed in Auroville for one month
in 1997, and now Kari and Merja from
Finland (see above), both professional
actors, are here for three months. Jill
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 INNERJOURNEY

A Personal Perspective on the Incompletion in Mother's Work

8 formerly Bill Sullivan) is a long-term member
of the Auroville Today team. Last year he
refurned fo the U.S. for aretreat. Recently he sent
s an account of “the adventure of my life”, of
which this is an edited version.

uring this last year, I have had the adventure of

my life. When [ decided to “set sail” in the

middle of 1998, in what now seems like a past

life back in Auroville, there was an immediate
s==ction—arevolt of my body. “You’re going to do what?
Ar= you crazy? What torture are you going to put us
soush now? You have everything you need and want,
o=t be stupid! You know better. You've got Auroville,
= 503", Through some meditation at Matrimandir and
I could convince the body to travel with me.
zsked me where | was going but [ wasn’t sure
1d end up, and I needed not to be disturbed, so
o clues. They asked me when I would be back. I
said it would take at least a month. It has

-
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of course, but I didn’t do it. I served
my own consciousness. Then 1 asked
the Mother for help to change. Step by
step she opened every door I needed
for the work to be done. It turned out
to be much more than [ bargained for.
It has led me on a journey out of India
so I could meet her in America, back
to where and what I had left behind, to
do what T would never have done in
Auroville: cut it all back to zero and
start over—this time with the Divine.

The Mother has made it clear to
me how she completed her work and
the incompletion is me. I have to do
the part that only I can do. She has
opened the path, but I have to walk on
it myself. This brings the completion.
the victory, which she has always
assured me is certain.

Mother was in a squeezed situation
especially in the last years of her life when she was sur-
rounded by people who did not understand what she was
doing, nor what they had to do to participate and support
her work. [ knew this most clearly from the Agenda where
she talks about it. I projected judgment and blame on those
people in the Ashram who resisted her, who didn’t want to
listen to her, but now I see clearly the same resistance is in
myself. Now, in going through Savitri again in the light of
far more self-knowledge, I understand how I never accept-
ed, nor healed, nor even admitted the “no” in myself. I
covered it up.

[ lived in Auroville for twenty-four years before I start-
ed to really wake up to something I didn’t want to do: live
for the Divine—because, well, you
know, what about “Me”? While, of
course admiring Mother and Sri
Aurobindo and appreciating their
work, I actually told myself that [ was
following the ideals they set for me
because I agreed with them and I
wanted to live them but, well, it takes
time and I couldn’t reach those colos-
sal heights overnight. Oh yes, and just
look at how advanced [ already am
compared to all the people I see
around me. Look at all I have “sacri-
ficed” to be in Auroville. Look at all
the wonderful things I have done, and

pretentious “I”? The answer from the
soul was: “not me”. I could avoid that
message by keeping distracted, by
being busy, tense or tired, but I was
getting rather uncomfortable with my
story of self-deception. My soul
knew, as it always does, but I didn’t
want to listen about moving into terri-
tory where the old comfort zone
would collapse. Still, T could easily
imagine myself on my deathbed with

the comfort zone gone forever, and

could definitely feel the regret of “too
late” having to step into the spirit

world without completion, detach-
ment and freedom.

spirit before the collapse of my body
would force me to. I stepped inside
myself to see, to heal the ‘no’, to see
the light.

he word I needed to start with
was “feel”. Why didn’t I feel
that “love and oneness” all the
time and live from it? Well, most of

“Ascent fo the Truth”
(drawing by The Mother)

on and on. “I” and “I”. Who is this _

So, I stepped into that world of -

my feelings were buried so I
wouldn’t have to feel them, and [
found a few fears keeping it that
way: like I wouldn’t be free any-
more to do what 1 liked and the
“Truth® would ask impossible
things of me and I would fail.

I had to drop, give up. surren-
der the bad, the sad, the mad me.
Those were real attachments.
They were my tricks, my decep-
tions not to change and stay in a
self-created prison of that feeling.
Now I feel fully every time such a
feeling “rises again in full
swing”. I accept it without blame
on anybody, especially myself, or
the weather, the government or
my flat tire. Then I drop it again
and again without giving it any
B ground until it naturally atro-
phies. I found this secret works: acceptance with aware-
ness heals.

Yes, and was [ mad at myself for my insane sexual
playout! First half of my life as an outward celibate, and a
full-blown addict to inward sexual satisfaction to fill the
void I felt. After that, the pattern was an indulgence/absti-
nence one. Abstinence always brought me to feeling the
lack, indulgence also brought me to the feeling of the lack, -
the emptiness, and during both phases my psychic gifts :
were all aligned to support this addiction. By addiction, I
mean my misplaced concentration on something that
became a substitute fulfillment for my real need. | needed
the Divine, but sex was as close as I could get because I
said “no” to the Divine and trained my body to feel some-
thing in sex like fulfillment. My soul was never fulfilled
and felt worse because it ultimately knew this was the
wrong direction.

As part of the path to completion, I went, as a psychic
being. back to contact the original state of being in union
with the Divine. It is not in the “past”, it is in the “now”,
and here I could heal the “future”. Does it make sense?
Whatever I do in the “now” is healing the past and the
future or it is a step toward death. What I never healed in
my past was exactly what I kept stepping into in my future.
That’s why I never seemed to get anywhere. Change of
countries, jobs, lovers and whatever gave me some excite-
ment but no inner change. The inner change came by
clearing all the links and ties to this mortal state that I
could write out, and all feelings that held me in a fixed
state as being something other than simply an immortal
child of God who has assumed a temporary mortal identi-
ty to learn something. I was guided by the Mother. It was
her touch of Love that made it possible.

Only now because of that psychic journey back to the
soul before the body is there healing. This was a journey in
the body, actually, through my cells which have recorded
every vibration which they have ever experienced. I went
back to the root cause of my suffering, my rejection.

The “no” which happened back before [ had a body, in
the immortal life. In the Divine free state, I chose to “fall”
out with God because I wanted to experience the knowl-
edge of “good and evil”, of separateness.

Yes, I did that and it was a state, a twist, in my soul. I
experienced it as a feeling in my body, which I brought to
the body and it is not comfortable there, and I had cut it off
from awareness to feel “better”. This is the thing that I did
not want to know or feel about myself. Yet this is the basic
cause of my “suffering”, the agitation, the restlessness, the
unsettled feeling that something is wrong somewhere
down deep beyond reach. Now I feel it, now I accept it,
now I can be different.

For this inner journey the inner witness “me” was
essential. I used the witness “me”, this “observer”, to see
and feel but not judge or react. Assuming it to be a “scien-
tist” made it easier to accept what I found with a: “well,
look at that, look at what is coming up now, etc.”

I did not freak out, could stay detached and felt the
Divine presences there too as witnesses. Now I'm
(continued on page 7)
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WORKSHOP REPORT

RESEARCHING
RESEARCH

“This workshop marks a new stage in the
Auroville organism: within the diversity we are setting up
lines of communication between its cells.”

iven the diversity of activities
in Auroville and the relatively
underdeveloped state of our
communication culture, it’s not
surprising that many Aurovilians don’t
know much about what other Aurovilians
are doing. This is particularly true in the
area of research, where the work of certain
Aurovilians may be better known in India
and abroad than in their own backyard.
With this in mind, it was decided to
issue an open invitation to all researchers
to attend a weekend workshop in Decem-
ber and to give others a taste of what they:
were working upon. In the event seventeen
came forward, and their presentations—on
topics as diverse as the energizing of
water, the Auroville economy and “creat-
ing the body hologram™—took up the first
one and a half days. The final session was
devoted to an open discussion.
The clear feeling from the 70-or-so
participants was that the workshop was a

success, not only because it afforded an

insight into some fascinating research
activities, but also because of the special
atmosphere which pervaded the two days.
As Michael, one of the presenters, put it,
“It’s very rare to experience this degree of
concentration among so many people in
Auroville”, and another Aurovilian com-
mented, “I looked around and realized that
we really are a family. Why can’t we
always meet like this?” In fact, more than
one person remarked that the workshop
may have marked a watershed in our col-
lective life: after all the years of individu-
alistic endeavour, perhaps now, through
such an event, we are beginning to put the
pieces together by honouring what each of
us contributes to the whole.

HIGHLIGHTS

THE ARTS

The first morning was devoted to
research in the Arts and in education.
Nadaka, an accomplished musician whose
recent releases include ‘Straight to your
Heart’ and ‘Celebration’, began with
intoning OM, the primal sound, and then
illustrated, through overtone singing, how
it contains all other sounds and harmonies.
After noting the limits to intellectual
knowledge, of the need for music to come
straight from the heart, he spoke of his own
experiments in adapting his own instru-
ment, the guitar, to produce the sounds and
textures of Indian music. After much
research, he discovered that this involves
tuning it like a veena, hollowing out the
space beneath the frets to enable the strings
to be ‘wowed’ or stretched, adding two

extra strings, and inventing a way of quick-
ly changing the fret positions.

Nadaka’s experiments with Indian
music are encouraged by other Indian
musicians. “Not being born into this cul-
ture gives me a freedom which the tradi-
tional musicians don’t have. So they are
interested to see what use I make of it.”
And the goal of his research? “To reach a
stage, in this lifetime, or the next or next,
where my voice, my fingers and my instru-
ment can sing the voice of my soul.”

He ended by playing and singing a
beautiful song of the Surdas of North
India.

Later in the morning, Anu and Pierre
spoke of their artistic odysseys. Anu, poet-
ess and dancer, didn’t come to Auroville to
be an artist “but to be an Aurovilian. But
my discovery of the Vedas through Sri
Aurobindo awoke the thrill of the infinite
and absolute in me, and I became
interested in trying to express this in
new ways.”

Anu took up dance impulsively,
learning classical Bharat Natayam at
the same time as she was practising
T’ai Chi and, “through this combina-
tion I began to see other ways that the
body could express movement and
emotions. It also changed my per-
spective. | started noting the tensile
structure in everything around me.”

Another of her discoveries was of
the necessity for the “abdication” of
the personality if something else is to
be expressed. “When you abdicate on
stage, bounded space doesn’t exist.
Everything is a continuum. Even the
structure of what you perform has
nothing to do with the mental. When
the body is in harmony, structure
automatically arises through the
body.”

Pierre Legrand spoke movingly of the
artistic journey “which forced me to go
underground for fifteen years.” It began, in
1984, with him going through a very deep
depression. “Suddenly, after some hours, I
emerged in an overwhelming feeling of
light, peace and serenity which remained
with me for the rest of the day. I felt I had
touched the meaning of life itself for the
first time. Before this, [ had been wonder-
ing what to do with my artistic talents.
Now it became obvious: my task was to
express what I had experienced, not just
for myself but also so others could experi-
ence it too.” It took him fifteen years, dur-
ing which the changing style of his work
paralleled the stages of his original experi-
ence. “First I felt in front of a wall, then I
started punching holes in the wall to let the
light through. But only now, with my latest
work “Light Matter”, do I feel I have some

convincing result, something close to the
original experience. Actually, I had to
touch the cellular consciousness to recap-
ture that experience. But then, to express
it...well, I fell sick and, against my usual
technique, I was forced to do things very
simply. Now I’'m mainly working with
light.”

Like Anu, Pierre feels that we have to
find new ways in Auroville. “But how?
Only when we have the courage to go
underground will we invent new shapes—
we have to go very deep to contact the
new. My faith and experience is that if
your soul awakens, all knowledge will be
given to you. In Auroville we can do what
our soul wants, and we can do it with what-
ever is at hand.”

EDUCATION

For Deepti, who has taught at Last
School for many years, “the aim of
Auroville is for us to stop being human
beings and to become something else”.
Therefore education here should be con-
cerned “not with acquiring more and more
information but with encouraging the
growth of consciousness. For knowledge
emerges from within, and when you are
centred you will manage as a master.”

Deepti noted that, educationally, we
are far from realizing this ideal. She
described some of the challenges, which
included the diversity of eultures and lan-
guages spoken, but also the fact that “in
Auroville we are always starting anew. For
example, there have been many different
experiments with education—including no
education at all'—and this makes the stu-

adolescents”, and he went on to define
what motivation meant for him. “It means
feeling that you are engaged in something
real, that you are doing something which
can make a difference. And what’s real for
me is the sense that humanity is on the
cusp of a major paradigm shift to a post-
industrial culture, a culture which I call a
life-affirming culture.” Noting that such
shifts had happened before—from a
hunter-gatherer to an agricultural society
and then, more recently, to an industrial
culture—he also noted that each paradigm
had a mode of education appropriate to it.
“For example, in our present industrial cul-
ture schools resemble factories. Know-
ledge is chopped up into segments and the
students emerge at the end of the produc-
tion line stamped ‘finished’. As the new
consciousness descends, then, we have to
find new modes of education to reflect this
shift. And the fundamental research we are
doing in New School at present is to find
out the essential elements of this new
mode.”

Some of the values which the students
and staff at New School agreed they wish
to realise include being active members of
the community; acquiring critical skills;
becoming independent learners and com-
municators; and being healthy, happy peo-
ple. Ecological literacy is another of their
aims. Peter quoted the results of a recent
survey of schoolchildren in the US which
discovered that they could recognise over
2,000 corporate logos... but fewer than ten
native trees and plants.

Finally he asked us to imagine that
when we breathe in, we are breathing in
oxygen as purity, and that when we breathe

A presentation at the Research Workshop, held at
Atithi Griha guest-house, Bharat Nivas

dents feel very insecure. The present stu-
dent generation, in fact, is a generation in
transition. They can’t rely fully upon either
their parents or the larger society for guid-
ance. So they are forced to find a deeper
spirit of stability within themselves.”

Peter Thurrell is one of the founders of
New School, a new educational experi-
ment for Auroville adolescents. “Two of
my inspirations for doing this were, firstly,
Mother’s statement that we should all be
teachers and learners together and, second-
ly, the concept of ‘synergy’ which means
that the whole is greater than the individual
parts, and that by being together in com-
munity we can create something greater
than our individual insights.”

Peter’s talk was entitled “Motivating

out, we breathe out carbon dioxide as a gift
to plants. We then divided into pairs to see
if our awareness of other life forms had
changed as a result of the exercise.

THE LAND AND LOCAL TRADITIONS

After lunch, Joss, a long-term green-
worker, described the uses of the local
flora. Research with the local traditional
healers has established that 400 plants in
the area are used for medicinal purposes,
and many of these plants also have nutri-
tive properties. “Many of these plants were
first codified by the ancient sage Agastya,
seemingly through intuition, and now,
through an association of 160 healers,
we’re trying to revitalise the local health
traditions.” The tropical dry evergreen for-
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